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©few nights a$o, I walked into a pub on my way home and 
ordered a Guinness. 
I didn't look at my watch, but I knew it was before 8 
o'clock. It was Tuesday and i could hear the television in the back- 
ground still running the latest episode of "EastEnders" — a soap 
about the day-to-day life of cheeky, cheery working-class people 
in a decaying, mythical part of London. 

I sat in a booth and picked up a copy of a free newspaper 
someone had left on the seat beside me. I'd read it before. There 
wasn't much news in it. I put down the paper and decided to sit at 
the bar. 

It wasn't a busy night. I could hear the murmuring of the dis- 
tant TV above the chatter of the people at the bar and the clack- 
clack of colliding snooker balls. 

After "EastEnders" came "Porridge" — a re-run of a situation 
comedy series about a cheeky, cheery prisoner in a comfortably 
unoppressive, decaying, Victorian prison. 

Almost imperceptibly, spirits leaked from the optics of 
upturned bottles behind the bar. Droplets of whisky and vodka 
formed and fell soundlessly as I watched. 

I finished my drink- t looked up and the barman caught my 
eye* "Guinness?" he asked, already reaching for a fresh glass. I nod- 
ded. 

The barman's wife arrived and began to help with the trickle 
of customers' orders. 

At 8:30, following "Porridge," came "A Question Of Sport"— a 
simple panel quiz game featuring cheeky, cheery sports celebrities 
answering questions about other sports celebrities, many of whom 
were as cheeky and cheery as themselves, 

Jocularity reigned. 

"I'll tell the barman about the leaking optics," I thought 

"The Nine o'clock News" followed "A Question Of Sport." Or, 
at least for 30 seconds it did, before the television was switched 
off and cheeky, cheery pop music took its place. 

I looked over at the barman, "Just half this time," I said. 

As he filled the glass, I solemnly asked him why he'd switched 
off the News- "Don't ask me— that was the wife," he replied, in a 
cheeky, cheery manner, as the subject of his playful targeting bus- 
tled in a corner of the bar. 

The leaking optics had ceased to have any importance for me. 

I finished my drink and left, almost certain the TV would be 
silent for the rest of the evening, For after "The Nine o'clock News" 
would have come "The Boys From Brazil," a film with few cheeky, 
cheery characters in it, which is all about a bunch of Nazis creating 
94 ^clones of Adolf Hitler. 

There aren't many cheeky, cheery characters in V FOR VEN- 
DETTA either; and it's for people who don't switch off the News. 

David Lloyd 

1 4 January 90 
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V FOR VENDETTA 



O began V FOR VENDETTA in the summer of 1981, durins a 
working holiday upon the Isle of Wight. My youngest 
daughter, Amber, was a few months old, I finished it in the 
late winter of 1988, after a gap in publishing of nearly five years 
from the discontinuation of England's Warrior magazine, its initial 
home. Amber is now seven, I don't know why I mentioned that. It's 
just one of those unremarkable facts that strike you suddenly, with 
unexpected force, so that you have to go and sit down. 

Along with Marvelman (now Miracleman), V FOR VENDETTA 
represents my first attempt at a continuing series, begun at the out- 
set of my career For this reason, amongst others, there are things 
that ring oddly in earlier episodes when judged in the light of the 
strip's later development. I trust you'll bear with us during any initial 
clumsiness, and share our opinion that it was for the best to show 
the early episodes unrevised, warts and all, rather than go back 
and eradicate all trace of youthful creative inexperience, 

There is also a certain amount of political inexperience upon 
my part evident in these early episodes- Back in 1981 the term 
"nuclear winter" had not passed into common currency, and 
although my guess about climatic upheaval came pretty close to 
the eventual truth of the situation, the fact remains that the story 
to hand suggests that a nuclear war, even a limited one, might be 
survivable. To the best of my current knowledge, this is not the 
case, 

Naivete can also be detected in my supposition that it would 
take something as melodramatic as a near-miss nuclear conflict to 
nudge England towards fascism. Although in fairness to myself and 
David, there were no better or more accurate predictions of our 
country's future available in comic form at that time. The simple fact 
that much of the historical background of the story proceeds from 
a predicted Conservative defeat in the 1982 General Election 
should tell you how reliable we were in our role as Cassandras. 

It's 1988 now. Margaret Thatcher is entering her third term of 
office and talking confidently of an unbroken Conservative leader- 
ship well into the next century- My youngest daughter is seven and 
the tabloid press are circulating the idea of concentration camps 
for persons with AIDS, The new riot police wear black visors, as do 
their horses, and their vans have rotating video cameras mounted 
on top. The government has expressed a desire to eradicate 
homosexuality, even as an abstract concept, and one can only 
speculate as to which minority will be the next legislated against. 
I'm thinking of taking my family and getting out of this country soon, 
sometime over the next couple of years. It's cold and it's mean spir- 
ited and I don't like it here anymore. 

Goodnight England. Goodnight Home Service and V for 
Victory. 

Hello the Voice of Fate and V FOR VENDETTA, 

Alan Moore 

Northampton, March 1988 



Tills was Alan Moure's rnirorfuctiofl from the orrginel DC Comes run of V fl VENDETTA and is reprinted from lite lim DE issue. 
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TKAT'3 THE CiMMSlBST 

JMOTBflew POM? THIS 
^CHY LONG, HAVE 
YOU? 




QHGOP.IMUST 




ITS Mr FIRST 
NK3KT, raw RB 
iW FIRST,. 



jMAWMTIONSftiTTHff 

EUQMH. ,.LQ0KMlST5ftJfflU.Y 
-'1HATMQH&IVBE0*: 






IF lOU YOU 
WOULDN'T HWE PtCKEP 





THAT MEANS VWE GCT TO 
P6C fPff WHAT WflPFHNS 

reran, mars <*jr 






*TH£ MULTIPLYING 
DOSWfiRMUPON 




n 
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BUT THflt.. THATB 

THfrtL KILL you. 
THAT'LL 





w 
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WEHWEJUSTUN&ER 

LEApER, THE LARGE 
gg£'0£&&ES WERE 

in THE smShLAnaemiri 



WW 
WILL NOW SPEAK 



*wrsm wil l 
spemtor the 



OQ8E-UPIF 
\OU PLEASE, MS. 





UH...PHCNB SURVEILLANCE iNWCATES 
THAT A LA»Gff PlKTPOenOM OF TH^ 

m, people are imma #oarr 

THC UH « EXPLOSION, THAT'S 




ALL SUSPECT 
OK SIGNIFICANT 
TUAWKBIPT3 AffE 
MM FORYMtOE* 




were fbuwothepeviceto- 

WBLY USED W LAUNCH THE 
RSEW08KS AN& SOME SPENT 
CASINGS, fkWWPltfLlY 
WBCHT6P FLABE3 
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YOU rt*V£ RONS, 
TIMES. WHAT'S 

Putting out on the 
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HtiM. WtifiTflfcE V *AT£ DOESN'T THINK 
Yt?US^IW<JA8^r w WE SHOULD MENTION 
THE THE HBETOSK5. IF ANr- 
OWE ASKS LATER. WE'LL 
&AY fflVAS A FSEAK 
EFFECT OP THE 
BLAST 




LISTEN TO LEWIS- (SWT 

HE MAm&UOUS? if FATE 

SOUND Jti&r UKff THAT iFCMy j 
PEOPLE &i/&rWHATA 




THE WHOLE JS THAT PEOPLE 

THINK JP5iW2f fALK^G, IT>WAKES 
mTE APPffAJ? MORE HUMAN. 
GiVg5 P£QPi£CPNF\D£NCE. 




HE 

COLLECTS P0LL3 f *0U 
KNOW. WOULDN'T TtftA/fC IT, 
WPJLD "COUP 3lG MAN UKE 
HAJ. COLLECTING HE'S 

se/Ls/m^- you see. rou 

CAN TELL &r#tS KO/C^ 




YES, AAOTOFYVU M£CkA 

AREN'T rVU? i £WT 
KNOW WHY THE LEADER 
7&L£B47m$ YOU, 



OEREK... 
I LEADER 15 THE 

'IB ALL 




*^ ,.,JN FACT, WHEN 
YGU'p FINISHED EX- 
PLAINING HWA LONE 

lunatic opt/tp kill mesf 

F//VG£®*f£VAND SLOW 
[MGlNEHEWASmW 

szmwE 
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LCXX, I DOftJT WANT 
10 UNGRATEFUL, I 

AFTER YOU *€$CUEP MB 
BUT t POWTUMpaWWWP^i^ 
OP THIS. OS 
WHAT tfXJ M4,VTQ* 




aiTtee ™ 

AWdflWPK OK 
HA HA HA HA / 






YOuMUSTHAyBHAOA 
FOR 

ME WHEN YOU Bf&UGtfTMEH&te, 
BUT COWL&NT YOU JUST 1BU Mt 
WB JmfARE Wg SVLL 



W ydu 

SUrLTlTW- 





AUTHff F/LhS,, t 
AIL THBsKMC,, 



MUST THINK mRBALLY 
STUPID ALL Y*E EVBZ 

STUFF THEY PLAY ON 




THC SONG i& CALLED tf 04WT/M? /A/ T#e 
STWEgtiS." rr& &EMG SUNG BY 

PERHAPS THE T®?M TaWI* 

mmwfa ftmim to you? 



MM 





fT'SkOT 
AM& THE #0*0 

WITH A "J 
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...%ho r#arp* POS- 
SIBILITY i'D RATHER NOT 
COM*P£eR WITHOUT A STIFF 
PRlNk TO HA*Jp. 
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ttE NEITHER. MfcFlNCH, 1 
WHAT EXACTLY ARE WE 
tfrfW-WtfTHSRE? WHO 
/y THIS CHARACTER 4 




YOU'RE RIGHT, DOMINIC. &M KNOCK OUT 
A THIRTEEN STONE TRAIN DRIVER BY TOUCH 
INO HIM LIGHTLY ON THE NECK, AfOffMAL 
PEOPLE CWT ^ THINGS UKITHAT 

- IN FACT, I DON'T THINK 
fT'S GOING TOO PAR TO EflY 
THAT /W^r NORMAL PEOPLE 
HAVE NEVER EVEN CO#*/0M*£P 
BLOWING UP THE HOUSE* Of 
PARLIAMENT. 



I MEAN, ALL THIft BUSINESS 
ABOUT &OAROING MOVING 
TRAINS IS LAKE SOMETHING 
OUT OP THE AfCTMtMS. 
A/0*MaL PEOPLE CAN'T 
THINGS UKE THAT. 



| 1 





SO WHAT WERE UP AGAIN IT 15 
SOMCONE WHO /SWT NORMAL 
PEOPLE,.. EITHER PHYSICALLY 
OR MENTALLY. JT'5 THE w ME N - 

EIT THAT BOTHERS ME, 4 



BECAUSE IF I'M dOSNG TO 
CfifiC* THIS CASE-. AND 
I AM... m GOIN&TO HAVE 

GET eight inside his head 

TO THINK THE WAY^f THINKS. RHH. HIRE 
AND THAT SCARES ME* WE ORE. 



NO, SIR. EVERYTHING'S AS WE FOUND IT 
WHEN WE GOT THE TRAIN OUT OF THE TUNNEL. 




HMM... I'LL NEED SOME 
PHOTOGRAPHS OF THIS 
CX£Sr IT 
WAS NT fi&V/J&m 
SLfLLSr THAT p|p 
THIS.,* 



... OTHER THAN THAT, JUST THE 
USUAL STUFF, OUST THE CA«RlA<* 
FOR ^WEEf GET A ^ REPORT^| 
ON THE BODJE5, 
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LAST NIGHT... THOSE MEN, 
TH6V WERE GOMQTQ,., THEY 
SfllD THEY'D X/LL Wt, AND 
SOU A£SC£Jg£> ME, y 
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| "hi OJDNT UKE TO THIftk ABOUT THE NiVT FDUfi YEAflS, 
3 SOT TOaSTHC? WITH NEIGHBOUR IN fl PBO- 

I TWT/0N COMWrTTEEJT fJJOW'T KELP 1 MUCH.., 



"tn5ce wiitfi/crs, mo people with^A'* | 

NDSOOY KNEW WHAT WAS JOIN* ON. eVBftONe 
WAS WRITING FOC THE GOVERNMENT TO 
SOMETHING,. 
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HUSH CHUO HUSH. IT'S OVER KCW. T THEY WADg WU fNT0 

W« SftFC. TW« «WT CAN'T KUHT ft Ktf7ZH EVEV. THEY 
YOU flWYMOfci. NOT UNtitf YOU MADE \QU fWTO Wfl- 
^riT- _ — -^.^ ^ Time, APT THAT'S HOI a 

TON* 






„. ^k^v /&?M4tm#> Sobs 1 
s£cm/s£ jfriava u}&r,tf£#\ 
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f *TH(N*C HE'S 
A PSYCHOPATH, 
LEADER. 

I USE 

its MosTpaeasE 

SENSE, 



( SEE. THEN WE CANT 
A$5WM€ THAT "CODE ' 
NAME 'V*\YiL.L BE ~ 
NAVE Uw-A:toNlM* 
.Tl ON AL TERBO^ST 





Wi CAN'T 
ASSUME THAT HE WLL- 

Eventually rssuf a set 

OP DEM4N05 Off ASK 
FOR THE USUAL 
CONCESSIONS 




THEN 

he's c«wnly 
getting ii isn't he, ms, 
5 finch ? hes Blown up the 

HOUSES Of PARLIAMENT* 
DISPATCHED FIVE 0F4W. 
ALMONO'S ftN&€£' 

MEN... m an& 

NOW WE'SASOUCT- 
ED OU* TOP skoadcaste* 
ip pocruetzo is mmjB 

10 AUKE HI5 "W&CE OP FATE* 
BROADCASTSAS SCHED' 
UlED, CREP- 
JfllLrfV WTLL SUFFER 





«HL©WT Mfc DA6COMSE 
ARRANGE A STANDHM 
1 ffOTHEflO, LEAPED 




OH V£S. 
ftUT THE PROBLEM 1 
IS THAT MR.PA5C0WBE rS 
TOO OOOQ AT HtS WORK. 
THE PEOPLE ACTUALLY BE- 
LIEVE THAT THE VOICE OF 
LEWIS PROTHSRO 15 
THAT OF THE FATE 
COMPUTES, 



aarTAw'S 

BELIEF IN THE IN- 
TEGRITY OF FATE IS THE 
CORNERSTONE OF OUR 
NEW ORDER, ANY CHANCE 
IKJ THE VOICE ANP. IT JUST 
WONT SE THE SAME. 



i SEE. FROM A PROPA- 
| GANDA ANGLE WEVE 
SEEN PUT JNA8FT0P 
A SPOT, HAVENt 
WE? 



ALTHOUGH 
PERSONALLY 1 DON'T 
GO MUCH FOR THI5''N|W 
OR PER*' BUSINESS. IT'S JUST 
MY JOB, TO HELP BROWN 
OUT OF THIS ME6S, TOU 
ALREADY KNOW THAT, 
LEA&EJ2. 
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i suppose you thnic 

ALL THIS Ifi fUNM^ 
ALL THIS MaeTTlEMEW 
CAMP MAlAHKBX ALL 
THf6 PUTTlHG MB IN 
UNIFORM. 



CAM SAY ^ 



vou'vs got me 

CHUMMY THC 
SETTLEMENT CAMPS 
MEAN &USGER ALL 
TOME, BU&&E& ALL, 
>0/'P£ OCT TfrF 
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Mf OOP, IP TDU'YE 
ANY OF 
THEM. -THEY' RE PRICELESS? | 
HAR&LT AW pFTHSSKr 
CPU-ECTiONS SUffWED 
THE WAZ. IF YCUYE 
toAMAiJEP TH&VL 



AND SHOW 

50 little for 
flesh and 
giooa, 

W^TOU REMEMBER, 

*i RBtfEMSER WHEN IT WAS 
PECPL0 G*TH£*eC5 /N 

^ws sofep urrrce 

HALF DEAD WfTH 
t 51WATW*NP 



APM*ASi£ 
CONCERN, ZCM/AAKb' 
EZ.YET lV$ DEUgP 
O&D, ISN'T IT? H^WVDU 
CAN SHOW £P MUCH 
ccNCER n FOR ROR CE- 
LAIN AND PLASTIC... 



t^o*, r&u know as 

WELL AS S DO,, WC WAD 
TO DO WHAT Wg p/D. 
ALL THE PAXKiES, 

the nancy Soys And 

THE SSATNJKSJT WAS 
US Oft THEM 




PERFECTLY 





CC"\E 

your ibur ISN'T OV£R 
YET THERE ARB STUL THE 
PRISONERS 7p 

SEE". THE ONES IN THE 
MSPCAL 



JUST ALONG _ 
HERE THIS t$ 
rDU KEPT THE ONES tW& 
TAKEN R&rtN YOUR 
SCIENTISTS'.. EXPERIMENTS, 
M I SEUEVE THEY USED 
TO CALL THEM. 





YOU 
HAD TO WAU4 
PAST im *0tVOF 
POORS E^ERY NrOHL 
ROOM ONE/ ROOM 
ROOM THREE- 
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rwHO..? HAVfWT 
I TOLD THAT 
\ MUSTN'T SB 




iMEf&/££0Fmr£: is g£- 

MX/MS JVrf&tfqjYOBs TM£ 

our tewoci&c*'. /r 




amp w&ca&ihl usreA/B, 




GOOD EVENING, 
UONPON, THIS 15 TM£ YQ\C6 
FATB BROADCASTS ON,. 
..-275 AND 28$ >N THB 



IIIWII 

SUCH A SMALL TO 
CAST SUCH A LQM& AAffr £JM* 
£ASr SHADOW orse TH£ FU- 

ruse, we what£¥Ez the 

FUTU&& HOLDS, ONE THfMG IS 
CERTAIN,., * 
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/i-£Aj> THE COUNTRY THAT / LOVE OUT OF 
THE WILOERNESS Of THE TWENTIETH' 
CENTURY. I BELIEVE N SURVIVAL, IN THE 
OESVNYOF THE NORPlC RACE, I 8EUEVE 
list FASOSM. 



/ AM A MAN LIKE I 
ANY OTHEf* MAN. 




3tf 



oh yes, / am a fascist. WHAT 

FASCISM,.. A WOR&. A WORO WHOSE 
MB*NtN& HAS SEEN LOST tN 
SLEATtNGS OF THE WEAK ANO 
T££ACHEROUS. 





t 8€USVE(N STRENGTH, 
f 3EUEYE 

fN UNTTY 





i WfU-mTtiEAKlteX0Ff7£££&OlM, 
f WILL MTT HEAR TAMP OF | 
U3&eTX THEY ARE LUXURIES, 
tOO NOT BELIEVE IN LUXURIES. 



THE WAR RUT fiQfO 
e TO LUXURY 



i i i 
i i s 



ANO IF THAT ST*E\f&Ttt> THAT 
UNITY OF FilSPOSE, bEMtiNOS 
A UNIFORMITY OF THOU&tfT 
WOZP ANO OEED THEN SO BE IT 



\THE WAR PUT ft$tD | 
TO FREEDOM. 
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THE ONLY FREEDOM LEFT To 
MY PEOPLE m THE FREEDOM 
TO $7?1&¥S, THE ntEE&OM TO 
&E.THE FZEEbOM TO Life iN / 
L A fYO*t-J> Cjff CHAOS. 




l P£MS 7D OTHERS ? t &0 NOT t SfT HERE 
Y{rTHlN MY CA&E #Nt> * AM 8ur 4. 
£&$)ftNT /> WW AM ArtSTSe OP 
ALL THAT I SEE. 




/ #M / KM?iY THAT HOT 

w soul ae so&xtHivE NSvwe 

KNOWN THE SOFT WHASPEG OF 
EN2E/?eM£Mr NEf£e KNOWN 
THE P£#C£ TmTL/ES BE^EN 
TME THY&fS OF WO/HAtf 




BUTfj^M &E3&ECTSO. t AM 1 
FEA&EO. ANb THAT MLL 



3ECAU3E t LQVB* f f WHO AM NOT 
LOy££> fN RETURN / Hft/E A LOVE 
THAT S$ FAR DEEPER 7UAN TH€ 
EMPTY GASPS ANZ> QXtfULSfONS 

of s&ur/w coupunq 




SMErtASmErES 7DFURTCR 
PROM/SE BtJT SHE SEES ALL. 
SEES ANO Ufig*E£$&*N£*S 

mm a w&oom that t$ GOh- 

LIKE fhJ ITS 30AL.E. 



H&? SOUL f$ CLEAN, UNTA/NTE& &Y THE 
SNARES ANO AMaf&umES OF EMOTION. 

SHE &OES NOT HATE. SHEDOES NOT 
rEAJ&st. SHE iS UNTOUCHES* mr JDY&R 

sor/row: 



f I 



/ STAWO AT THE GATES OF 
HEE, INTELLECT AN£> I AM 
SLfNbEb BY THE L&HT 

within HOwsrupto imust 

$E£M 1& HEje. HOW CHILP- 
LIKE rfAD UNCOMP*eH&&tMfr. 



I CHERISH THE PURITY OP HE* JXS&AIN. 
SHE DOES N6T RESPECT ME, SHE DOES 
ffiTFEAR ME. 



THEY THINK SHE 
fS HAROAN& 
COLD, THOSE 
WHO DO NOT 
KNOWHE& 
THErTHiNKSHE 
f$ UFELES3 
AND WITHOUT 
PASSION. 
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m there, we movs M 

TEACH OTHB?. ACTUA L L-Y, ^ 



five BBEN A FAN OF TVURS 
QUfTB SOME 7\ME 
^OH, i KNOW WHAT 



i 



l THE POOR SOY HAS 
A CRUSH CM ME- 
AN A0OL€SC£NT 



I'VE 

' ALserr only from a 

DISTANCE. I USED TO STARE 
JHT *TDU FROM THE 4TKEET5 
, BELOW WHEN I WAS 
A OULA 




WflSNT SURMISED 
WHEN I FOUND OUT 
yOU ALWAYS AO HA/E 
1 EYEFO&A MAhf 
IN USflFOSM. 
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VER/ WELL. SO 
5WD REVEALED 
LflStTDU ABEND 

WJ A£E WIS JUSTICE 




***F HAS TAUGHT 
ME THAT JUSTICE fS 
/VEAMN&LfiSS WITHOUT 
FREEDOM^ s HONEST, 
SHE MAKES NO P%0Ml££$ 

ano speaks none 



^1 

OUT M 
WEST. W 



60 GOObBYE, LADK 
1 WOULD BE SADDGNED Sr 
CUR PfteTiNG* EVEN NOW, $PNE 
THAT toil fim HQ LON&££ 
THE WOMAN TH/tn OfCE 




P»3 

HERE 

I LEWS \TflCT d 

voue FEET* / 




"TIL NOW I NW£^ ■ 
X*^W THEE/' j 
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THIS WE A5K tN THE 
NAME Of THE FATHER,, 
AND OF THE BW, ANb 
QF THE HOLY &HO$T. 
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OOH } tT SOUNDS DREAD- 
FULLY EKClTHsrG-.AKBN'T 

vou slap tou'Ve oor 
Such 4 RUTHLESS- IM- 
PLACABLE 8GUTEFO* 




oh jY£S, i know: you 

WAMT TO G€T HOM£ 30 
THAT *rtfU CAW WAT£H 
mwr THE tieiGH&QURS DC A?TE&i 
$UN&\Y i-UNCt+. GflTHfift 





1 




AHH t THESE THFT £0, 
COMTWTFD f^X<-. 

eftRTTUALUr 
REFRESHED ANfrREfW 
1D F^E THE WOJeiO AGAIN* 
D(f> YOU EK310T THE 
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I Ull 

I HA HA,HA, ' 
I THINKING OF SOME- 
I THitifa A LITTLE LESS 

the rauNJ^ 




SHE HAS, YOU* 

SHE'S Waff- 
le PUTSJDE AT THE 
MOMENT. 



IT SEEMS TH^ftS ym 
SOME 60fiTT OFMlK-UP 
AT THE ft&EHCY, rPS 
MOT OMe OF THE USUAL 
GH*L5, SHE'S A 
LITTLE OLD££, r . 




W,r»£Ae r DENNIS 
CH££**eNOTJ»0 
OtD, t TffUST^ 





ft€ SHE'S 
V FIFTEEN^ YOUR. GQACE. 
A YBZT NICELY SPOKEN 

roam lack if you cwmt 

MJNP MS SAYlNfr SO,,. 





AH,W£LL t IFOOB 

APP0(WTMffN715,f SUPPOSE 
[tAUBT HAVE THE GODS 
GftRCE TO LIKE WISE BEAg 

OgJsJMlS, TtfERE<3 
PlGOO&CHAZ 

0 

AT 

QNCE.YQU& 
GRACE 




UHHK.. 



HEH. 
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MPTS M6 WHY YOU PSOPLE 
HPVS TD STAND OUT HER£ 
AT RLU THOUGH. LOOKING 
AFTER WSGRftCE iS J09 
NO O^FgNCe, MiWD YOU 



1 



NO, WELL, ITS ORPER& 
SUN IT 7 FROM PRETTY 
SOY flUMOND. THIS 
TERRORIST THING| PUT J 
THE WIWO UP THE PflRTY^ 
ft BIT 



•o 




COft, THAT'S SMPSHIM' 
THPT IS, OSNNJtS. GUZ 

poww a treat; drop 

OUT 0 J THg BISHOP'S - 
PRIVATE STOCK, IZZIT? 




_ SOT DOU9UE 
SECURITY RPTIWGS 
MOW, WRSTB O'TIWB 
INI MY OPINION, 



THAT'S RIGHT 
HE WON'T MISS IT 
THOUGH. NOT TONIGHT. 
HiS GRACE IS DINING 
UPON FINEST VEAL 
THIS EVEN I MS. 
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Tr ' M&( H WHrfT IS IT 
iMTH PEOPLE ? WHY 
oom PEOPLE HAVE IT 
w OFF ON SUNPfly 

night AN^vtofcE? 
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THffrs 

SEETHOYEN'6 
FIFTH.. 




PA DAP* 
OUMf 



HEH 
HER WT'S 

^oftsecopE, 





HMM, 

i-ps mogse 

CODE F0£ TH£ 
LETTEfS'Y" 




SOKE SURPRISED THE 
BISHOP ABOUT HEfee .. 
THE BISHOP CAME " 
THE DOOR AMD GftM 
L SMACK fNTD KlMr 




1|1 



WE DON'T HEAR. THE 
<3*lRL WO THE BISHOP v^3 
WITH AFTa? THAT POINT &0 I 
THINK fPS SAFE TO ASSUME ,\| 

awe wfi an accomplice 

*ND SHE 6CARPEREPU 






UTTLf 
r CMRLS. HONESTLY 
THAT'S... WE FOUND 
THESE MAGAZINES. . 



TEAH. JUST LET ME THINK 
A MINUTE, DOMfNC... NOW, 
BEFORE THE OrfffL. VANISHED 
SHE MUST HAVE KEM&YED 
ONE OF THE UffHf FUSES, 
FLuNGfWCr THE AfflRT- 

MENT INTO 

DARKNESS. 




HE RBHESTHE 
BISHOP THROUGH* 
INTO THIS ROOM, 



TH£N HE RUTS A 



WE KNOW 
r~ THAT BECAUSE THE 

clock- radio ms ON 

THE SAME aRCUrTtfND 
rr STOPPED XV THIRTEEN 
MINUTES FHST FIVE. 




16 OM A Oif FEREHT 
CIRCUIT TO THE 
LIGHTS. 
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IT'S PARK* HE PUTS 
THE RECORD ON fN 
THE DARK. 
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1 
I 



in mt 





ALU N 
DEAD : 
N THE DARK, 



THETRE 
TALKING- ON 
THIS Bfl BUTT THE 
i MUSIC NE/VS ENOUGH 
WIPES FT OLTC TflLKJNG 
ABOUT RELI&IOK* 



THERE'S flOtfeTHMr TWT 
SOUNDS J-(KE "KILL ME 
SefsrTTMENfT'U^UST 

Oi'SBEaSH^AWDTHBV 
THE/ TALK ABOUT 

THE COMMJNFOM 




TH©e£3 THE 

swmriON: THflrrs the 

J MERflCLE OF TRAMSUSSTAN - 
TUITION WHEN THE 
■TRANSFORMS INTO THE 6CC^ 
OF CHRIST. CATHOUC 
CONCEPT O&aiNALlX — 




V FOR VENDETTA 



63 




THE WOUND'S BEEN CLEANED 

up a little, mc but >uu 

CBH S£E THAT rT HAS 
mfRLV KfiGGED EDGE 



so tou'Re right; it ism a knife 
mum JT LOOKS UKE some- 
thing been PUNCHED j 

THROUGH THE SKiN WITH 
lNCftEt>(6L£ FORCE, 




AHH WELL . THINKS R?E 
THE H£LP f OEUfl. ME AND 
THE lAD ARESnTlNGr 

up with this case 

IDKtfiHt Tt>WY£ GIVEN | 
US SOMETHfN6r ELSE 




JK£ YOU'VE ALZEQDr 
8JTTEN OFF ENOUGH 
TO RUfN >0U« CH«5TM/^S. 
DIDN'T DOMING TELL>ME 
THAT >£>U WEffE ID 
CONSULT 





CRN YDU TELL US AN* If 
THINGS- ABOUT THIS? WE 1 
FOUND TWO OF THEM... 
ONE \H THECffcBfftB WEN HE 
GASSED LEWiS 





\ 

rrs A 

WOLFTO^SON. 
' HEAGD THAT STRAIN 
HAD DfJED 5JNCE fHF WAS. 
THOUGHT A BOTANIST MlfiHT 
8E AgLH TP SHED 50MB 



WHT. YES. re5 OF 
COURSE, I'M KNOCK- 
ING OFF IN A 
FEW MINUTES, 
p BUT., 

II M „ || 

PERHAPS II 
I COULD TAKE 

rr home.,. 




see you 1D- 
MORZOW THEN, 
DELlPt. 'SVE 
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you se^TOu mo THAT 

IT W*»6 THE "VTHING- THAT 
Ttfff KffV TO fT fli-Lj 

KEPT TALttN& ABOUT 
L H RGQM FIVE* ANP JN 

ROMflKl NUMERALS FfVE 
IS V, 




DOrtUNIC. 
BRILLIANT. , 

N*>W, LBT'5 
POtLOW TW* THROUGH 
LET* IF ANT OF 

the tcn victims 






THE 

f BISHOP, SVCHRrfiJ 
LAP. f THfNK YOU'VE 

cgflckfD rr i suppose 
rr COULD BB £>INCI- 

oENce sut irs the 
BEST USflD were 

UP TO VET THERE 

MUST HAVE BEEN 

flMP WORKING- AT THAT 

PROTHERO WAS CftMP YVE CAN JNTEKYIF-YV 
^ AT ii!H <H,LL a THBWftNDSEe WHAT 

COMES UR F#TE 
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Oft SOME- 
THING' THAT LOOKS 
VERY MUCH u/fc MTU&L 
PMTH POR CHRIST'S SAKE, DOWNlC, 

at m m Mbit fax, mom 





^ HE WAS AT L4SKHILL. 
K HE MUST WE BEEN, 
| TOY EVEKY&XSf 
WHO COL/L£> WW 
TOLD US ANT- 




■ • 




OH OCIST r 
FINCH. LOOK 
0T TUa> 








PHONE dUfONEr , 




ALL RIGHT PHONE ALWiO} 

COCK UR HE GOULDNT O 
THE «L C0WN£C- 

r ion sewe we aor 



I'M 

'THE WOWS 




TO, TIME WE'LL 
BE WAITING FOE 
HiM. 
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w. i 

THOUGHT 1 mJLO 
Th£S£ TEAKS, i 




OWE SACtC. 



IT flMN't THERE 
YYA5 ONLY AN ACTOfc, 

whose YtftcE could se 

HEARD THROUGH THE 
C&VLTHE VOLUNTEERS vV£*E J 
INSTRUCTED 8/ A DOCJDR 
ID 5TART ApMWlSte^Nir j 
ELECTRIC SHOCKS. 



THEY WERE TOLD 
ID GRADUALLY' IN- 

THSVPLTAGg. 

W0RE TCLO T<9 INCflErtSE 
[TA£AIN. THIS TIME 

the vicm started 
screamin& ^ 



they we*e ordinary 
people, and they y/ere 
pftEpaRea id torture 

A STRANGER TO DEATH; 
OUST TH£YW£R£] 

rao ib svsavtEoweiN, 
AtrrHOftirr 



WHEN l SAtf TOUTHAT 
MGHt. THE MGHT YOJ 
ESCAPEfc TOW W£££ 

FLAME3L W TLWEP 
L00KE0 
STRAIGHT AT ME 




V/KAT...WHATW£C>IC?WHAT 
TERfffSLE KNOWLEDGE, 

fT's seen urn a€ 

SO LONG: TWT ( 

could DormGs 




LIKE 



4.a 



| KNE* THEN/ TMf 

PAY WD iW 
tOtW£F0^E, 7W 
WO FINPME. 



HEW EX 
PERlrttENf ONCE, OWE ^ 

JZ&S wrnsa a Shock sENem&R 

THE VOLUNTEER WERE TDLP Mr |f 
WAS WIRED IDA flfflENT IN AN 




AF TER A WHILE THE 
SCREAMS WERE CHOKED 
OFF TO BE REPLACED Br 
S^ENCS, THE YGUJWTEERS 

wE<ee tolo to increase 

THE VOLTAGE OKJCE 



NEARLY 60% 
THOSE TESTED 
CURSED ON *DMJWISTER- 
INS* SHOCKS AFTER THE 
■VICTIM" SCGrGEO THEM TO 
STOP NEARLY 60ft CON* 
T(WUED EVEN AFTEfc 
THEY 8EUEVED THAT 
THEY'D KILLED NlAi- 



50MB OF 
THEM 6AJD THEY'D 
6V£N EN3QY£D IT J . 
TH/ NIC f ENJOYED JJJWT 
i DfD ftTTHE'TWE 
ARE 5TUPJD AND EYlL, 
THERE '5 SOM£TH!N3- 
VVSONG WITH U&, 



SOwE , 
; HIDEOUS | 

flaw:.. 




HEllo? yE5, 
, SPE&KING-- 



rou 

HAVE? HOW 
| DP tf?U? 

•>r i 
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n 



IT'S A 
VINPiTTA, 
LEAPED 




Chapter Cloven 
THE VORTEX 



AT dSOUNPTEW ffaOCK 
LAST MIGHT, £OP£NAME 
"V'WEREPTHE HOME 
OF PATHOLOGIST PC. 

p5ua susesc^e A wo 

INJ££TEP HE£ WITH AN 
M-YCT-UNlDSNTiPigP 

potsoa pr.sub&ime 

IS DEAP. 




BEFORE HEtOUU? L£AV£ 
THE PffcMJSes, cooeuAMa 
r V WAS SURPRtSEP BY THE 
AGftlVAL OF MR, ALMOWP. 
MR, AlMOWP WAS A£MEP 
WiTH A DEVOLVE*. 



APPAGENTLV HE 
HAP FORGOTTBN TO 
LOAD IT*£0D6NAMS 
V'STCUCK MS. ALMOND 
WITH AM EP££D 

IMPLEME NT. 
PR0BA6LV A KniFE 



^ IT IS 

¥ POSSiBLETHATHC 
f INJECTED NEC WHILE 

SHE SLEPT. THERE 
b WASNOSJdWOFA 
STCJGSlE 




MR. ALMOND WAS VISITING THE DQCTOZ 
TO WAfiN HES2 THAT MV PEPARTMENT HAP 
ESTABLISH CP A LINK &ETWEEN THE 
ABDUCTION OF LEWIS PROTHERO AND 
THE KILLING OF W5H0P LlLUMAN. 



BOTH OF THEM HAP 
0EEN EMPLOYEPAT 
LARKHILL RESETTLEMENT 






AFTERWARDS, HOWEVER, 

we pip finp T^e doctors 

PlARY, IT'S A FIVE-YEAR DlAEY 
AND IT DEALS WRTlOlLARLY 
WITH HER TIME AT LACK- 
HELL. SINdE THIS MORNING 
I'VE REAP IT SEVEN 
TIMES* 



IM AND 
I STILL PON'T 
KNOW WHO 

codenamevis. 





so 
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I'VE TAKEN KtiY DtfggPTS FfiDM 
THft Pl4RV f 5ALAN££P THEM 
A0AIN5T MY OWN FINPINM 
AMP PLA^ftP THEM IN ORPEG, 
THE STORY THAT EMERGES 15/ 
FRANKLY/ IN^SPieU"' 




k I I I win 

! M l MET COMMANDER PROTKSRO.WHO S 
1 I'M AFRfllP I FIND RATHER VLlGhR 
flNP UNPLEASANT HE FROMISEP TO 
SHOW ME MV RESEARCH STOCK PNC E . 
I TP SBTTIB7IM, BMP PIP SO THIS 
I AFTERNOON* ->j 



it begins 
on april 30 th, 

1393, IU REAP 
IT TO YOU, 



: ALMOST FINISHED THE RNRL PRAFT | 
. J SCHEDULES FOR MY PROJ6CI VERY 
I g)C|T6(? flaPUTJ^O Fft | 

I "HORMONE RESEARCH JS ALMOST 
USELESS WHEW RATS OR BABBIT* 
ARB USSP, ANP THIS ISA HEAVEN- 
BSWT OPPORTUNITY TO LB ARM 
•OMSTHiWS POSITIVE. I START 
^WSEK, PLL&EINGWBLU 



"THEY'RE A POOR BUNCH. PZOTHEeC 
TELLS ME THAT THEIR HABITS PRE 
I FILTHY. NONE OF THEM WILL SE ANY 
USE TO MB fF I PONT SET TO WORK / 
t 0N THEM SOON* 




^MA¥25«;PeOTHEeO HAS PlCKgPTHE 
SUBJECTS. ..FOUR D02SN OF THEM* 

and rVf got to inspect them the* 

AFTERNOON. THEY'RE SO WEAK RHP 
PATHETIC YDU FIN? YOURSELF HflTlNS 
THEM. 



"JUNESm: WELL WE PIP IT. ALL 
FOUR POZ£N OF THEM SOT 
fl SWOT OF BATCH 5i WHICH if 
THE PlTUAREN/PlNEARlN ME It- , 
TURE. IT'S TOO EARLY FOE ANY . 
RffSULTS YffT, REALLY, 




1 LENP SPIRITUAL SUPPORT. HB 
RUBS HIS HffNOS TO00THER 
AMP STARES AT MY CHEST. 
X HATE HIM. 

r r r y i 



'STRAN flELY, THERE ARE NO CLEAR PATTERNS 
EMERGING AS TO WHICH GROUP SUCCUMBS ' 
QUICKEST. IP ANYTHING, THE WOMEN ARE 
SLIGHTLY MORE RESISTANT THAN THE MEN, 
I — ESPECfALLY THE BLACK WOMEN* 




'RITA BOYP, THE LESBIAN, PIBP AT T6A-T(ME> 
PURINE THE AUTOPSY WE FOUNP FOUR TINY 
VESTIGI AL FENSERS FORMING WITHINTWE 
CALF OF HER LE6* 
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' JI*J£1S™:0NIV RVS LE FT NOW, TWO MEN 

ANP THEES WOWBNi WWW TEMPS TO CONTEfi- 
PlCT MY BNTEY OF THE 9TH OF JUNE. Wf r V6 
HOUSE? THEM IN IN'HOTUHb CUBICLES PT THE 
MEDlCPL BLOCK, 




TO BE PMVTHLMS WZOWG WITH HIM 
NO CELLULPE ANOMALIES, 
NOTHING* 



"sterwgelx Nip developed owe 
of those cuzious sipe effects 

WHICH SEEMTOPFFLlCT CERTAIN 
ePTHORM'OF KHJZOPHCMCi 




"His nnoNMTy hps 

BECOME TOTPU.Y MPGN STIC- 
KS SPVS VERY LITTLE'- OUT 
THERE'S SOMETHING A30LT 
THE WRY HE LOOKS PT SOU, 



*HELOO*EPPT MB TODAY 

RS IF I WER6 sqmesoet 

OF INSECT. HE LOOKED PT 
m PS IF 4E FELT SORRY 
FPft ME. 




"1 THINK HIS SEHPViOe PATTERNS 
PEE WHAT INTEREST ME, THEY'RE 
UTTERLY l^«TlOWPUgUTTH|V 

seewto have p certain peransep 
logic underscoring them* 



"HIS FACE tfVWYUQU.L , 
BEEN THINKING PBOUT IT RLL| 
EVSNINS, 



"I'M WORRIED THPT SOMEONE IN " 
THE PARTY MIGHT TRY P CL09URE 
ORDER OW THE PROJECT BEFORE 
I HAVE R CHANCE TO SEE HOW IT 
PEVeLOPfi. P ROTHS EO SAID PS 
MUCH THIS MOANING. WE'LL SEE 




I'M SLPP WE LET HIM HPVgfl i SC I PT THE 

sprdening PeojECT/eqrHffowps 
reluctant PT FI^TJ supPMBjre 

BECPUSE WITH THE FOOP 5HORTA0E 
THESE PLPCES HAVE 70 BE SELF- 
SUPPORTING, 

F "HE'S 'pSshTE&'nOW 
fe THE FPTTOPO. «00M 
^FIVE'S TURNED OUT TO 
m BE P GENIUS AT 
GARDENING, 




H^AUG?™' THE CROP PRODUCTION HPS 

■ ALMOST DOUBLEP, PeOTHEEO'S 
I LETTING ROOM FIVEM P ER SOWS £ 

■ SPRPEN SUPPLIES AND HE'S EVEN 
GIVEN Mk P PPTCH TO GROW 

3 flowers ow. 



m 



, "HE'S SORT BP OUT THE WHITEFLY PNP 
! IT LOOKS UKE BB1WS P GOOD YIELD. 



. "HE GROWS ROSES. WftUTWJU ie 
USES. THE WOMPNJ IN ROOM ONE ( 
PIEPTHIS MORNING. THBSKIN ON 
HER FACE PNP NECK WPS LIKE 
POLYTHENE. _ 



"SEPTEMBER 16TH flWPEN 
POESN'T REQUIRE MU£H 
WORK THIS TIME Of MEAR. 
ROOM FIVE WAWTSTOKELP 
WITH THE PEdORPTlNd IN 
THE STAFF QUARTERS* 

j|P "PRDTHERO 
W WILL TAKE SOME 
M PEKSllftPINfe HCS STILL 

■ A LITTLE PISTURBEP 8Y 

■ WHAT FIVE Pl{? WITH THE 
M AMMONIA -BASEP 
^ FERTILISER THAT 
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"IT'S flE&AWGSP INJ PILES GROUND 

his cell irMAKESP mo OF GEO- 

MgTSlC SHPPE* HE SITS MOTIONLESS 
TOE H0U2S JNTHS C~ 



THE AMMOMIR STSN 



SNTEEOF IT, 
:h lSTEE£lBLE. 



9 ZHi*t I P&O7HEE0 ON M 

BACK ABOUT FIVE'S GE£PSE SOLVENT. 
HEOEDEES FOUETSEN GALLONS OF 
\r PMC? THEN SWIPES HALF TO DECORATE 
HIS C6LU PEOTHgeO PICHS HIS NOSE 



:HiS CUBlCLE IS COVEESP 
WfTH SO MUCH JUNK. THE AMMO- 
NIB SMELLS TEZRBlE AND THE EE 

is a soeT of swimming pool 

SMELL TOO. LOEO KNOWS WHEEE 
TWRT COMES FEOM* 
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"IN THE CgNteg OF THS CflMF, EVgEY 
THING WAS ON FUZE, WHIUE Wg£E 
TRYING TO W0EK OUT WHAT WAS 
GOING ON, THE OVENS BXPLQPBO. 




I "HE LOOKEPPTMe. 
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NOBODY IS TALKING 
AflOUT IT. NOBODY 
KNOWS WHfiOe 
HffSdONE 



THflfS THE LAST ENTffc UNTIL 
SIX MONTHS LATE* WHEN 

prsur*jp&s is rested 

AMP BACK IN LONDON. 




VOTSlTf WHAtHiW£Nep 
TO THE MAM IN "BpCM FWS? 
WWD^KEpQlNTHE 
R>ue YEARS WU^« 
W&HtSESCAfE 
FROAt LARKHU-L? 




"HOW DIP 
8SCOME CODE- 
NAME 'V r ? 




<some of that four years was perhaps- 
spent em laving the ela&orate ground 
work for his current manoeuvres^ 
i maybe in preparing a ease of of 




"BETWEEN 1593 AND 1997, 
OYER FORTY PEOPLE WHO 

weee previously AT lark- 

HILL MET WITH WHAT WERE 
BELIEVED TO BE ACCIDENT- 
AL DEATHS. EVENTUALLY, 
ONLY THREE REMAINED. 




"THg THREE HE'D 
^|NSPV(N6 UNTIL 




11 HE VISITED BISHOP ULLIMAN 
AND MADE HIM SWALLOW A 
POISONED COMMUNION WAFER* 
THAT'S A DlsJPFUU, D6GRAP* 
MUG WAV FOR ft MAN LIKE THAT 

to pie* 



"HE AEDUCTED LEWIS PROTHERO, THE 
CAMP COMMANDER WHO HAP CMOS EM 
HIM TO eSCEJVE BATCH 5. THE PREP- 
ARATION THAT HAD DESTROYED HIS 
MINP. 




8S 



/ 



"FINALLY, THERE IS PR. DELIA SURClDGE, . 
WHO CODENftME V VISITED THIS MORNINGJ 
FOUR YEARS TO THE OAV AFTER. ESCAP- 
ING LAEkHILU SHE WAS A GOOD WOMAN, ■ 

a humane woman, slit then i read 

THIS DIARY AND hi 




hSUTYOUCANSeSA 
SORT OF SLACKPOTTRY 
THERE, CAW'T YOU? A 

sort Of gallows 
kumouriipunno* 
perhaps you cant 



, "I PONT KNOW*! DON'T KNOW* 
SHE'S DEAD NOW* 
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YOU SBC, VOL! PEAL WITH 
SOMETHING UKE THlS^ 
A SCHEME THAT5 A3 iNfrENIQitf 
AS IRRATIONAL AwC? IT'S 
UKC WALKING ON QutCk- 
SANR YOU GET SLOWLY 
SUCKEP INTO lT ,r, 



1 

i 



<5 



PUT LOOK.m FO<? ALL WE KNOW, 
THIS PlARY COULP 66 A 

awpuETe anp utter fake, 
wbittsn it himself: 



( I 



I MEAN, FATE 
POfeSN'T HAVE ANY 
RMOEPS OF WHAT HAPPENS P 
' AT LARKHIU-rWE PIPNT KESP 
REC0RP5 OF WHAT WENT ON AT 
rtVK OP THE CAMPS. I SUPPOSE 
Wf WEftE 6ALJTI0US* 




MC. FINCH, CAN YOU EXPECT 
Mf TO f EUEVE THAT AMY- 
OWE WOULP KILL OVK FIFTY 
PEOPLE FDfE NO OTHER 
SEASON THAN TO PROVIDE 
HIMSELF WITH A CDV6& 
STOW* 





VERY WEU*X THINK 
that Witt ee ALL, 

MR. FINCH. EU&lANP , 
PREVAILS. Id 



m23 
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This Vicious Cabaret 
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CHAPTER 





rr was an offbe, peasvc awp a 

YES. HE MAKSS MS *tfX, 




...pur wh^n 7t>u'ffgA wipw; thh 
yyoRtp lcoks piffseent: tou step 

THftDLKiH A CUETAIN AND Tt?UlC6 N . 
AVlfiCE WHCRS P£OfL£ TEHAf TOU ■ 
PlFFBRfiNTLY A BLEAK PLACE, TOU'ffS I 
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er#re suffer 

£XPER(ENCE/T0U 
SEE. I hW> A HOME 




"HEffE'5 THE 
ANP THE B-6Cn?JC/TT 
THE PftONg, 



1 7 

*i WOUffiT ABOUT JDU pER©ft. ABOUT 
| tf AWG SBC AWJ> NOT rt*VMJ 5£X 
' AND 7H£ flGKHNG AND THE 





. VOJ W©2£ MX UFELINE. I WA5 STUCK AT HCWEj 
t WC4 COWN&TEP Mff IE? THE WRLC AMP f 
1 I'M STILL fiLUlEWW AT VOti 4 E^J ikXjfiH 
TCURE 8R0KSN AN£> MM ApRJFT,. 

LI ^ i_a 





I'LL 00 BACK [NT0 THE ] 
OP THE PA67; EVSN THE 

I dHApcwv; sojeoiD CGGNEies.,, I 




JUST BECAUSE,*^, 
WERE THEKE TH&4. \ 



TD SOMETHING EVEN THOUGH ' 
KNOW <T'5 CVSN THOUStt 

i know «u AgeMT there 

ANTMORE. 





salt -ir' 
flats 
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THOSE SLACK BUT AO/««aS 

BUTCHW6 HAVB ■ 
H AP IT THAR OWN 
WAT FOR 1D0 LON^J 

THE/ BURN OlM U 
MUSE* OUR ' 





SRXtftiW&W OH 5TOfW/ 





. J'. 



mj'i-t high* 

JC^ft^V- 3 * NOK HOLD 

pel LA£^^m% 
ill 



WW 0/5 




108 



V FOR VEND ETTA 





, Pm rva 

'FiLTHf 





G4M YI^T THE 

ENGLANP OF STTftvf ij 

AOAiN *T J* |s 

fNEPfisremr 

Mttf&vM 




O II II 1 H J | : C-.!&3 



„.Bur £t£HT NOW (T'3 J 
TR0UgLEF0ff$fDAN£>" 
WWEN * NBSW\ 

ssur cruses inm 

of food wmwm * ~ 



1AAAL 



/ LAUGH/ COMNC* 



iW ABERDEEN OTOE J 
THE LAST THffEE V 
TE^RS, TW HUNDRED - 
/^IDTHKT/P^PLS - 
HWE LOST THE* UVB 
IN V/OLfiNr fNGMNT 
PRQfy&AJED BY THE 



ran Dc®e*HQQcmzs f 

£ THff TOUR 

*OTHa?OAVff rax' 




* in ■ s wsaonf 
■we ROUfiff is 
aVEW HIGHER, TO- 
, MIGHT ON 

LOOKS AT TH£ 
fflC73P 86W(N£? THIS 
1 SSNefiLESS TWROff fST 
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THS MWtTIQNS 
PL*NT MNTS ME 

own up on 
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tr mr a pretty 

PICTURE, IS ir?H0Mf' 
EvaS, SUDflLYANP 
BuRELY, JHf S-N-A. 
6CIN3 PRIVET 
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ft&RUAXY 23*0, f99Sl T//*f£. 




IT SEGAft* LI 
ONLY YE^TBEPAY, 



CHAPTER 4 1 
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... NOR THE 
RECENT BOUTS 
OF ROWPINESS fN 
THE STAFP CANTEEN. z< 




THEN OF COURSE 
THERE'S... 




WELL, VOU SEE, 
I'VE BEEN HEARING 
SOMfc Ft6TU«B!N6 
RUMOURS ABOUT 
YOUR PERSONAL 
LIFE. 



HMM, WELL, 
I PIPN'T REALLY 
WANT TO WAVE TO 
BR INS THIS \XP t BUT, 




I UNPERSTANP 
M THAT YOU ARE UNABLE 
W TO SET On with your 

w SPOUSE. I HEAR THAT YOU 
ARSUE. I AAA TDLP THAT 
YOU SHOUT VIOLENCE 
HAS BEEN MENTIONED. 



I AM RELIABLY IN FORME P 
THAT YOU ALWAYS HURl 
THE ONE YOU LOVE* 




...THE ONE 
YOU SHOULDN'T 
HURT AT ALL i 
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ANP WHAT ABOUT TUB 
CHILDREN? IV& ALWAYS 
THE CHILPR6N WHO SUFFER, 
A* YOU'RE WELL AWARE 




WE'VE MAP A STRING OF 
£MB£ZZL£K£, FKAUPS, LIAR6 
ANP LUNATICS MAKING A 
STRING OF CATASTROPHIC 4 
PECLSION& 
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WA6 y^i// WZ/ WHO APPOINTED 
THESE PEOPLE/ Y0£/ WHO GAVE THEM 
\\ THE POWER TO MAKE YOUR PECtSIONS 
- ^ FOR YOU f . w fe. 




VOU HAVE £N€OV&l&EP 
THESE MALICIOUS 
INCOMPETENTS, W 
HyAVe MAPE YOUR 
WORKING LIFE 
SHAMBLES. 




you wave accepted 
without question 
their senseless 

ORPGRS. 




VOU NAVE ALLOWED 
THEM TO FILL TOUR 
WORKSPACE WITH 
PAN&EROIM AMP 
UIMPKOVEN 
MA CHIN 




VOU COULP 
HAVE STOPFGP 
TH EM- 



ALL YOU MAP ( 
TO SAY WAS , 

«MQ? VOU HAVE NO 

IAA.\L> p l«- Vou HAVE 
■ML - NO PRlPE. 



YOU ARE NO 
LONGER AN ASSET , 
TO THE COMPANY 




VOU WILL BE 6RANTEP 
TWO YEARS TO SHOW ME 
SOME IMPROVEMENT IK 
YOUR WORK. IP AT THE ENP 
OF THAT TIME YOU ARE 
STILL UNWILLING* ID 
MAKE A 60 OFIT... 
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rou WHAT MB 

Vt&l SL00DX INGENIOUS. 
SREAK6 INTO SSSSaKI TWEE, 
*0LD5 DA5C0MSE AND HIS CREW 
Kt DETOMTOff MINT AMD 
MAKES 'E*< « ^ I 

BROADCAST 
HIS VIDEO, 





HE KWEW THE TRAWSMlTTffe 
WAS IN5«Dff THE TEW©©-, 
MWffT'VE, WfTH THE &1MLD' 
M SEALED OFF, HE KNfStT 
Yt€ COULDN'T GBT IN AND 
PULL THE PLUG W HtU 
STRAIGHT AHfltf 



MADE DAS' 
CWSg OFF 

THE SLJILDfNG WITH 
HfS DESK- CONSOLE. 




'COURSE, ^ COUJ-DNT H£ J D SENT SVSRrONE 
GET oc/r; EtTHffe. 8UT PASCOMSS OUT 

OF THECQN7GQL ROOM IU6T 
BEFORE WE <30T THERE. WHEN 
MT LADS eU*STlH,HE WAS 

OBSERVATION mOOK 



IWGEN IOUS, I I™ 



OJDN'T EVEN K/^ 
PUT UP A FIGHT s< 
THEV JUST OPENED 
UP WfTH THE 

p Shooters and,-, w 








rou CAN SAY 
THAT AGAiN, 





. LONG A£0 rt U 
1 THIS HAPPEN? Sur.. TEN 

MINUTES, TEN 
OR FIFTEEN 
MINUTES. 
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T/h^A/ / GOT-. 




3£M2M?Al£CW#/lOj./£rt%/=D£ 
G OO € / 44£$A4 Trt&GE$ 

WOW/MS &&GES/A/C£ 7W£&? 





4*m 



DOM/A//C sw&&> ov th£ /tat 

-PHOtiS L#$T £OPfA/a tYSLL 
&A/OiSCte TOOK M£4A/ ffOU& TO 

a*r m^/a^^o p?l*££> 

FOUR M/MJT^S. 





*&Z/r/tf£AVD P£U^f? 



S*ES/M> 3H£wtbwr,8if?:>< W£U- t 
F-^jr JMF Mfrt&P m£ about " 



tr£ Snft*£& rmr 

sorrier 
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iOU SOUND 1 
HAPPIER THS 1 




HAtfW ALL 
BATH- A 




MAN'S GOT 
KITTENS, 




THERE WffiCWEWWCuF 
n Pi emiiSNf GETTING 

TOU W&ZE UVlHG £ 



IS 




lWf, WELL, IT 

what you might call 

LWNff W7HHU».\T 
WASN'T MAT SORT 
, OF fltfWg: 



hjO And mrfhbm th& i© 
settee qer s«k oowwsMfM 

amd err my trn^KB 

BSfCGB m OVERCOME BY 700% 
VOLUPTUOUSNESS, 





pssling ecTteft t 

iAW^V/AY, IT GflN 
MESS y^u UP 
WHEN SOME- 
SOOT KfCKS 
r<xj Our 



ISOT^MrAWff. 
THE TCLTH 
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SO F SGM£ SLONOe 
AHO 8UJE- EYBD %QY 
WOULO CARE ID TEfiCM 
ME STRENGTH THfiDUCH 
, » JOY.,, 





THEM #U tVfLJ- 
FfNO Mr FRONTIERS 
OP£N, RBST 




Si 



OH.- 
VSflM, GO 



not V£&*r MCS; But wy®e£&72um.. 




AND WHEW a 
THIMBU' M 

JNttMfci 





I'M 30**^ SUT THE 
COMPijrgs 5AV9 W 

OVERDRAWN „ I'LL 




2^ 



:*ANO 7H*7PiNCHE0- 
LOQKIN& WOMAM. GO$S 

i>^r 7m? cpwa pro* w> 

£07MLLEDJH£ | Ll<£ 5g&^ 

LOOKS LOHELr.. Dl-SCI-PLlNE 
1 




FOR VENDETTA 



1 27 




$i* LCYSLY 
CrfiLS, QWE'BMA 
SiC HAND. NOT 



/ILL HAPPEN - 
TNG HERE TONiCHr. 



n 




Roeeex th/wcs are 

OONT HWG f PSClfl L 

TOUR MUM SHOULD HfitfE 
6E£HiN ft HOME A 
lON«j VMS ACC, 
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k 
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WELL, NO- WHAT 

Mr WAS.,, 
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CHAPTER 6 



VENGIEANCE | 




> 



I 






i... i have a W\ cam 

JDS. i &m8T£ PWO TtfE 





THANKS 




K THAT 'S 
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(N THE THSA-ms, 
KNOW TtitfTiVS $5ALLY 
I cue OLD HOUSE. 

IK H#VM'A$M*mPEEL- j& f 
/MP THfiTITWLL BE f& * 
M m O^eSY THETIS i 
«SPS5 ^ r « BAG) 

*Jt LQMGWCETWEti&K 

WEDDING 



tf, l*o** J t „, ,r.. 





WSBY 



WISH i DfDMTtf/WE T>. ! 
WNTTQQDT& THE i 

M i 





wave mjSSwc 
the metres 

HtQED A PUNCH AMP 




1 



HE LEfiDS ME uPSr/VPS | 

7t? the Mier?; wo / 

WDNOEQ tF 7W/S IS O^P | 
CL£> HOUSE 
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—i ww w — It 

if LOOKS UKE f MLL &ET T0 

THEM MO STSBBSmfNTV 
(WE Q* TtfESEDSOQMS. 




WH O.D ROOM TV HIDE SOME' 
Hi H BUT THAT f CAN 

fP SLEEP WITH ttlM IN HERE 
S fftOM NOW OH > 




ME BffigTS TC KiSB ME 
#N£> WE CETtNTOae&A 




TtfEV JHEbOOS OPEHS/WZMY 
MOWE* COMES M i$E#U$E 
W BED fflTHMV 

pAmEe^f$m#TmffixocfSE t 




XTw0N&E& iFHS'S tUL? 
|Ng LOOKS SO Ol^ Su&ZENlY, 





$*£ aOESh/T SEEM ra 
Mm. SHE JEUS At£ 
mATTHEPiJrtCtfANb \ 





\$Ltrm£eE\ 

4M / p 
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J TRY NOT TO THINK 
ABOUT ANYTHING AT 
ALL, EXCEPT TH£R£'6> 
A KAT, ANP 1 THINK 
! THEY'RE GOfN^TO , 

[kill Me*.- I 




I J &\T ON THE COT HARP 
! WQOP A&AIN6-T MY BUM, r 
^ ; Kt4BBG &T\ff WJTH CRAMP I 
* * PRAWN UP TO JAY CHIN" - J 



ANP THERfc'6 A RAT 



CHAPTER PO 


VEKH 


IN 




THER£<£ FOUR WALL&, TWO 
W1NPOVV& WITH ONE ^ 

toilet with no SEWS anp th£r&£> 
A woopen partition, anp A cot; 

AND CAEVEP ON THE COT l£? 
$ THE NAME "EM AAA"..* 



...amp tmeee's* me 




LATER. THE RAT WAe 

L ..Hi MS 





I 1 HEAR TWO MEN TALKING 
IN THE CQRRIPOR. SHORTLY 
A TRAY THROUGH THE" 

APERTUKE IN THE POOR. 
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ONLY NOW, 
\ PON T MlNP l 

THE RAX- 




4 




i ue ir^ ALMOST 
h^wt anp i can e>ee 

TH& HOUS IN THE WALL, 




T^5e&'^ eOW\6TWlhi& 

sticking our of it 





9WT hnaff WtW- 

TWT K A0T Oft *FfBe*VWl* 
BUT I MKT 0407. I /MA 4£r,AW / WW 





WHAT ME? 
A NOl&B... 
RUSTUN&... 



THBUE'S A EAT... 








l LOOK AT TWe 
BOTTOW OF THg 
LAST PA6&PIR&T. 
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1/ xNotffrCETS£>#&£#N£> then 

\ U$HT: 7WT/ fflPMi THEN$LEE?*\ 

Mr arms where they ^vt 

LETMEStfAYE.,, 



*3g 




/ KNOW THAT THERE'S 
A WHO m€OTE { 

ME 4 LMTTE& ON 
mtLETfflP&m, iKNOY^ 
SHE'S ALONE, t KNOW 
Wf r SHE LOVES ME f 




U MB 

OyE£.„ 



HOME'S 



CHAPTER M 



WTO 



/ HER LETTER,, /*&>£/? t SLEEp 

/ WWE. THEY QL/E$ffQfsf ME /CRY 

| it cffrs j>$R% rr gets u$h% / RE4& 
nsb letter acain... 




111 r Y 
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^.7*5tt Atom* 



cor / m$3§g&Mr££MrMW 
plus #m went w $mL<$ 

G0&H4fM, / H&*tT££> TO 




SCHOOL*, 




\ vx/srs time 






fiOFTUS N trs JAB, 

miss rmr 



f!>f£WT 



WOK 

# am called 



=35 
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ae m&ffim y&£j'&£# man as 
ae cer with yvuoeCBr 
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OUT BEHIND 7HB 
AND SHOOT MSB 



CHAPTER n 
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HfiMMONP BfiCK TO 
Hfffi CELL, €Q5Srre€, 
WHKff fiffff WILL 

w*rr ^wle raj 
PfflWL of 



OUT SEMNP THE 
GHSW/CAJ. SHEDS 
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A 






VDU...TMTU&EP. ' 
MS 



ON- SOP/ 






1 68 



V FOR VENDETTA 




DqnT you 
UfiLM tfHAT 
you A*3 TO 

MS? 




YOU SAY YOU 

AN& YOU 

PUT MB IN A ft&fSOM,, 



V FOR VENDETTA 



1 69 




1 70 



V FOR VENDETTA 




ALL eONWCTS, HUNCHED 
ANO DfiPO^ED BY 
ThE SMALLNESS OF 
Tm£,'S C5Ll$) THE 

ChAiNS; ThBUN* 1 

SENTENCED 

. KT > 7 

ybu w * prison; 




you Us weavg/ 

THAT'S ALL! IT'S 

Hdw upb t§; IT'S 

WHAT WE 'VE GOT, 



rT'5 ALL WEVff tfOT 
WHAT GtVW* W^TMB 
mCHTTO£3£C\OBlTS - 




EVEY YOU WE8EB0E& l \\ 
IN A P8f$ON> YOU'VE SEEN 
\N A PRISON SO LOMCT tififl 




iAFRAtfy EvEY Y0WR£ 
AFZA\0 BECAUSE YOU 
CAN PEEL FffEE&OM 
ClCSiNC IN UPON YOU. 
YOU'RE AFZAtO BE- 
CAUSE FZBEDO^ 



SHUT UPS 
tPOM'TWAMTl 

WMExem 



PONT BfiCK 
WAY FRQSA % sver. 
PART OF YOU uNPSe 
STANDS THE TRUTH EVEN 
AS PAST PSETENPS *OT 



13 TEMlPtfNfr,. 



can't 

there's no- 

LEAVE: ME 



WQvWn, THlS i$THS 
MOST rtWffMVT 
MOMENT OP 



TO, 





ASTHMA,,, 
WUUH'WHBN 

i was.., Aunts 

CLIH-ClffL.,. 





*a>oy; 

STVPf/ 
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*wflt. ARB YOU 
$Q\KQ 70 MS* Oft, 1 1 




^TfZ rr.. OH 

cm caws to 
p<i, meat! ' 

TO 




A CHOICE flfffrSffN 7HS 
DSATH Of YOUR MMPlBS 

*ud THg gggTw op roMg sop?? 




All that rou 

PffEL 6 THE WNfr 
Ff*OM 0UT5JO5. 
JWT 3E 
AP*A^< 
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^ NOT A PEEP 00 YOU 
P ITS $LL 



LOOIC.UH. WB,RNCH... 
MA^SE >»U SHOULD CO 
hO^E MOW, i CAN LOOK 
^FTES THE SNOP 

rouvg pONf EWOuCH 





DONE A STROKE 
$NCE I CAME BACK 

from the ew 

COAST, AND YOU 

know it vouve 

SEEN CARfcVwfi 

MS, ^ 




though, feen^pe 

WLL fie OSTTfWq 




PHILLIPS 

to call v latsz 
to s'cn th£ pojsoms 
moists©, (S^id 




THE TttSNi ft&viAMS Foe 
^ RNCerSPftlNT 0* CC/MSOn 

^to JCjNoee ths chains 
that ne yvwlks ln -no 

HIS <NiEES, 



1 74 



V FOR VENDETTA 




V FOR VENDETTA 



1 75 




1 76 



V FOR VENDETTA 





V FOR VENDETTA 



1 77 




1 78 



V FOR VENDETTA 




1 79 





The Land of Do-As-Ydu-Please 
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S&, 2S30. 




H£LLO L 
MR. ETHEK10G6, 
WOCKiN^ LflTE, 

THEN 7 



w I OOWT 
SUPPOSE VOU'VE 
SEEN M£^7/V<3y 

AT ALU? 





1 



He's &££N a &jt 

LATELY 
...ABOUT THE f KM* 
\$T CASS. JUST S\T£ 
AMP READS AIL 
THE TIME, PEOPLE 

I'VE NEVER 

HEABP OF, 





SOMETHING JUST CAME 

\m»fmmBcs c*uev 

TO ifty THEVC? MISPLACE 
THE GECORPS FOE SOME 
TOXJC CHEMICALS HBP 
REQUlSmON£I?TWO 
MONTHS SACK. 



THEY 
WANTED TO 

verify WHAT 

HE'C TAIOEN, HOW 
I £AN<T RKP 




I WOULPNT 
W'DEA\euT.^ 
W^LLi ITS MOT 
HIM, 




HOW XS THE, UK/ W THAT 



ALONG* 



TROUBLE EflELieC 

■mENEfle r 6uT 



7i 



HE WASUH, 
THE PRESIDENT 
SOMETHfNG CALLED 
SSK/r^A GfcGUPTWAf 
U5EP TO CAMPAIGN, 
FOR .UH,. THE RIGHT TO 
Pig W(TH PlfiNITX 
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AT A TIME 
LIKE THIS, ANY' 
THING'S BETTER 
THAN SILENCE,,, 
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ALMOST FOUB HUNPfcSD 
VfiARS AGO TOMUSHT, 
A 5R£flT itTiZ&N mMJtMm 
MAPS A MOST SIGNIFICANT 
CONTRIBUTION TO OUR 

common eutTuee* 



IT WAS A £OWT(U&UTION 
FOEG6P IW.STBALTH AWP 

8£ST 

KEMEMBKEP IN N0l&£ 




f O)MMEM0CPT£ ThiS 
MOST GLOGlOuS OF 
EVENINGS* HER MAJESTVS 
GOViftNMENT kS PLEASEP 
TO RETURN THE RIGHTS OP 

sedcecv amp pbivacv to 

VOUr ITS UOVAt SUBJECTS, 
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" WHAT, AN NO EAPlO 
NEITHEK f WSlrl, THAT'S 
iLOOPV AiQQYSCOVSl 
ECE'S ^E PAVrN' 

SAic? & bombec the 
j rowee as wen.? 

PCES THAT MGflkf THEY 

OASTT.*. " 



-WONT SEEM THE 
SAM£, USCO TO 4 
THE WAV TWgM UT 
CAMS* AS WENT FOG- 
WAGPS AN? SACK. 
STILL-, i 



"X SUPPOSE THAT'S 
WHAT TH6V C*L>L m 




■ 


V 




f 






1 


1 


m* • if 






If 


r 






/I- 


i m 




"■■SO ANYWAY, WHEN WE 
l 6flSP THE 

WERE OFF, WE WA^eC? 
»d1*5uPPENLV£ SEZ 



THWKS p E £AN 
WHATEVER 'E 



" ALTHOUGH i 

r suppose ,, 



V FOR VENDETTA 



1 89 




"HOW SHALL 
COi/WrtfY FILU 



- 1 -1--L i * J L. i ■ L I J I . 11 I — -I—. I LJ.L 

J J J i _i u^r J l j i < l l_i l i j, ,i l. 

..^_J I J _L _L. 1 J .UJ J J J 1 i ». I L 

J < J_ ^1 i .i J 

J v J -, J r L 



1 L. l_ L 




- T l i.l I J 
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MOST PEOPLE \N- 

femmne in kim6^ 

tMJfiM^ 06EN£Y< 
ALL CARS IN 
TOTTENHAM 



5 AKc , 

MAN, GET US 

SOME gA£K- 

UP HEGE 





THE OLD SROAPWATER 
FARtt ESTATE -TELL 
M£?,££EEPY TH6Rg'* 



Alu THfS 
ElOT ANP UPEQA£ 

NT.ii IS W/S 
ANACCHY 7 



IS m/s 

THE LANC OF 



PLEASE 
KE5PQNP. REPEAT 
VlCTO*-£HfleL£Y- 





IS OWLV THE LAMP 
ANAlZ£H'V LEANS' 1 WITHOUT 

t£8P&*s«\ wot "Without /ai 
" ^^^^ 



with anarchy 

20MES AW AGE OF 
OF 

orper, which is to r i $ 

SAY YCLWTAGV jif. 




THIS A6E OF02PUN3 
WILL BB&lt* WHEN 
THE WAP anp INCO- 
HERENT cycle of 

l^SWW^ THAT 
THESE BULLETINS 
ffEVEAL HAS (SUN ITS 
COUESE. 




j» NOT 

EVE, 



;p II ililOliiiiiii jij&i!: 
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INVOLUNTARY ORPER 

op parent of 

THE &l//£L0TW£. 

AUTHO&TAaAw 

i lNTfct£AT£, MECHANICALLY 
fc PgeCISE ANP A0OVE ALU 

£IVIUSATI0N'S FEAGIL£ 

C.RUST, cou? £vd#s 










AC? HB TB N -NO, 1 U WC7EE - 

get er home aueCK. stanr. ruu t*k£ 

EFHUfi SEfflKHER i IT STRAIGHT HOME. 
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WHAT A LOAPOF 
B OLLO . THE SE '5 

/WtfAt&SJ? 0 Z TWO . i 



SOU EE 
OU(TE A 




ITS THESE 
A/OTSf ALL4. THB 

ffnges'S STerr^Kep 

A SIT THIN AT PEESEWT, 
ANP I'VE SEEM 
AUTHOGlZEPTOHJZE 




JUST FlNP ME A FEW 
DOZEN HflEP CASES, LOOKING 
FO* NIGHT WOfcJCitASH 
IK HANC7. THERE'LL BE A 
COMMISSION FOE fl?^ 
OBVlOUSlN. THINK ._ 
MOU 4AN 00 THAT T 



WE u COME TO 
THE SC7E OF 
LAW ANP 



AUTHOElTH, WHEN FIRST 

pETerriK^ chaos at its heels,, 

WILL ENTERTAIN THE V(UEST 
SCHEMES TO SAVE ITS 
OEPEELS FACAPff j 




I 4#V 




,BJT flLWAHS 
OCPSR. WITHOUT JZfST/££t 

WHICH CANNOT LONO 
POSTPONE THEIR WQ£LD r £ 
PESCENT TO 0W0EAUMUM. 
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AUTHDfcttH ALLOWS TfYQ 
ROLES; THE TOXTUSER AMP 
THE TOATVX£P; TWISTS 
PEOPLE JNT0 JOYLESS MANNE- 
QUINS THAT /ttlG ANF 




LATE THIS AFTER- 
NOON, PO HOU WANT 
hOUE R03E, „ 
HELEN ? 




WHgM PIP 
THE LEAPS R AUTHOCltg 
CfcEEPH TO RECRUIT 



I70ESNT SUSAN 
ECALIZE THAT CREEPS 
QMLH WAlTfNG FDR HIM 
TO CRACK COMPLETE Ui 
0EFOZE IN W(TH 

HIS PRIVATE ARWM ANP j 
STAStNfe A COUP? | 




THE LSAPER ^ AH 
JUST EE UWER 
STRAIN * t- 





SALLS C0NRAI7, 
HIS MINP'S 
DISINTEGRATING n. ANP 
WHEN 1T<*C3£S, 1 
WANT YOU IN THE 
WUM6SR ONE SEAT ANP 
NOT THAT SC^0NPAR4- 
SCHOOL- OlK. CREEP4, 



L SUPPOSE I SHALL 
HAVE TO PO EVERH- 
THtN&,AS USUAL, 



SOU KNOW, 
XOU l RE aUlTE A 
SUCCESSFUL MAN, 
CONRAR1FWOUR SUCCESS 
WASNT £~{Vr/&£LY C?UE 
TO MH EFFORTS,! MIGHT 
EVEN /=3W£V YOU > 




NOW<I<VE GOT THINGS 
TO ORGANISE IN THE 
MORNING SO I'M gOlNS 

TO EEC?. I UPBfC 

I SHALL 3E Ascaap 

WH&i HOU COME Uft 





■llllilL 



IF 



AUTHORlTH'5 collapse 
SENDS CRACKS THROUGH 
SEPROOW, 5OAt£C?R0OM J 

Church anpschoow 
alike, all is misrule., 



HQU WONT 
BE THE 
LIGHT OH iH 



3 




gfiUAUTH AWP 
FREEDOM ARE NOT 
LUXURIES TO U<5HTLH 
CAST ASlPE, WITHOUT THEM, 
QWZZ CAWNOT L0N& EN PURE 

DEPTHS BEH OHO/41/?6M/Y& 
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V r WAIT fl MINUTEhu 
WE HpVEN'T SEEN 
POWM HiSE 3EF05£ 

WHERE PRE WE 
dfOlMG^PO HDU HAVE 

0OWN HERE * 
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A 6 DAT H&& MUSSflae 
SOBAH AM LATE 

AN A' THflT-r , 



AhN O'THAGTl 



A.WUU^ A KNOW PON'T PlA* PuMP TwtS 
NOTHIW A&0OT is a STftAi 6HT FOCWA Et7 

CCBEPH WANTS TO 
LEAPC&; 1 WANT 
C&Jtf&f& TO BE 
, L£PC?ECZ 





IN FuruC£ 
IOuxl&e Punctual 

1 PONT U(4C 
WAIHH6 



PlV£ HUNNfiSP AT 

p£esemt^ 



FfSS A&DOT, W0£itlN6 FOE CJSM EW S 
pOHfi* WHAT'S PeflWEAJG HIS wagcs, 

TP /W." 



LUKE^ AM NO 

pcus, cesser's 



saw anp 

SOCW BE 

THE FlMGEfZ,, 



IN A #4ZAJSPai/£ 




m^fmm 
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5T&AN66&S. 



hdu g£mea\&£c. 1 wa5 
wooing At th£ sank anp 

HOW W£C£ IK ^MSueflN££. WE 

wEee 6oim^ its puw ft hou&e 

IN SUCUEE^J PEZHAPS HAVE 
CHIUPfcEN THAT WAS W r S7<* 




ff l UftWItlH 

in ANP MOW 40U'ee 0£AP AWP 

I walk hdwe alone &ach 

MIGHT £[0T ZONES, 

PAST LOOTINGS, SHOOTINGS, 
&Jf2N(N& 8u(LPiN£5f<i 






CAN'T SLEEP F0£ 
THE 0ENEATK 

AW RLLOW, 
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iHQBBPtTHBH'LL NOT KNOW 
fWrkiNG'S AMISS UNTIL 
THE4 J 0£ CAUGHT WMN 
THATT£RGl9LE MOMSKTUM, 
POSS^L^ WSTA(Ort<i (T 
AT FtaST FOR BOLQ 
PE^CSLVE ACTION, SOME 
LAST A/flUTS fcAUf TO 

CHASSIS TO THE 
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TP £f A£K THL& CA6E.» 

TO HA\e TO 6£T e^r 
NSfFC HIS MCAP, 



( WE'K UP AfifliWST 
EITHER PWSiCflULH 





6lT THAT 8CTME(ES 



fisovr wfs sfi&P, 
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a&&P#S. SO Tfr/S /S Ttf£ 
T#QS£ P£OPC£- POpftYs,* 



if 



/v<$ rrA&z>/£s„ & 

/// Af¥S7&Af/9<?//" < 




COy/YTPOWt/ T/WV& 

fmom sami wmjop- 

fiffl&V WATS 
S£/ft*0S£Pffltf#&&V? 
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WHH PO£S fv£RHTWW6 
N££P A Bf&PEMON- 
ST«flT!ONf J ASK THE 

flNP fT r S LIKE AUCE A ITS 

c 





•5. 




££APIN6 FOR MQN7tf£ f 
m SmMTM* HOW. 

£XPtJ9/M/VG FOZ MB % 



AHV THAT 1 5 WHAT [U^ 

TO HOU r 

11 VITAL TO LIFE 
F L£KEfl[£ ( WO ONE, 

SHOULD &6 
J/ PENIKC? IT. 



HOtfVC KEPT 
THJN65AWST£GI0US; 
HOURSELF, THIS PLACE* 
MOIJe PLANS ^[F 

knowledge is like 

surrocxrwa me* 
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'MIP5T WSllRttCTlON'S , 
CLRMQUZt WE MA 4 
EASILY FOK&eTTUST 
WHAT IT IS POR WHICH j 

w£ sreJVEn 




MUST EM0CA 
THE FiN OF 

CANNON -Flgl 



b isn't it p*n~ 
<:in£? scents 

oe wine r m 



^^^^ 



ii HfiT AUWA45 
| MUST IT UOVI 
5We£TMUS(^ 

MOM/" 






SO UBT MS 





IT. THOSE THREE 

zooms upsjmzs 

ARE TOfNSP WITH 
THE P/tfNO ZOOM j " 



JMAtfllYf WE'EE 
W5IPE MOWR ^//^ 
E*CH fl£Efl W'TH 
ITS SKILLS MP 
FUNCTfOHS'' KNOW/. ' 

CREATIVITY 



AU. TWflT KE- 



UP THERE, THE 



MAINS, THgNjlS HltfHSR ATTR/0UTES 
TD MAKE THE. OF R&RSQNf LOVE 



PROPER HEUZAi. 
CCMHECTIOHS. 



AMJ7 CULTURE 




HAS 



4 





BUT CQNSa 



W HEM'S SDMI 
I THIH& THAT HOU'VE 
^ NEVER SEEHto 
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HAVE HAP THE to 
TO STUM THflE 

omt nervei 




it 



Yi« ALL TH£SC T.V/S 
,,TkE*f'Efi »HSS«r/^ 
X TH0U6HT HOU'P 




OH NO, 

c#M£*#s aee still 

FUU£TI0MtN6, S14T OUR 

CASTINfi AtfP RECEIVING 
APPARATUS ASA/T, 



OFCoaasE^wm ail 

SWI BGOAPCASTfN& 

ANKEP OUT, THE OHUH 
THINGS X SEEM TO 
GET ARE ALU THESE 
GtDT-ZON* SOAP 
OPERAS ANP SAP 




#*n see all 

FROM HERE 




TOO 

VISION'S 
AWP MOU HAVE 
HOMEWORK 
STILL TO PO, 



PINNACLE or I 
WVEfcTEP HfWw 
WKJ£H ONE P£5~ 
£E NFS TO HACK 
THE PEAK, f UT, 
ONCEAK&VEp! k i 
CAN SEE F0tZ I 
Af/ASFS* COME - 



IN HSR£ 
HOU'U RNP 
BOOKS AHPE&UIP* 

THAT WfM, 
TILL HOU HOW TO 
MAKE EXPLOSIVES 
OUT OF CQFFgEiOa 
MAKE PSfCHEPEMC 
AS CHEAP d 

as w#r**> 






■rasa 



WITH SCIENCE/ 
'(PEAS CAN 6 E SMI NATE 

WITHW A BEP OF 
, THEOftHi FOGM,ANP 
r PR Am CI TNAT ASSISTS 
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BOTH C*£#TO/Z — i 

/ THU$ PiSTZQHEZS 
10FFLB EMPIRES', 

TUSSLE WHffifE aZEATOKS 
CAN THEN EUfU? 
fit BBTTBZ 
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■ HfiftE tT V SVfff^ fAE?* 
TO * (MOM HAS Otffi, 

Birr hou cm ^ 



OFcouese, 

NONE OF HIS 

NOW, 



TH&tS HE SITS 
AU.THI FUSS OF 



con! ap, wzl% 

WHAT KOUttl 
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LIKE a VtXEN TO ITC LflJEj 



UKt A V0f*« TO ITS HtOUft, 



UKEKIM/TH1NK Ufa 

RILL OF VISION 
WHAT WOUUpHE 
(SB 



— THINK ■' 

- UXS HE TWNKSj 

awp prcr THOSE 
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&£S£ y /S4Tm?£F?' 



SV/Z THEM 7 




Sap WAS %£$Lj£ti&0P/£&> 

/a/ # ftzen rmrr comlp 

LOVE , WAffif Z S#W 
tf££$£X££/YSt WASMOOT# 




. i*j&&e&#m them t 

0£Y4M? T/f£ 

^or£ m&M Mae*, 




,.A£ SPOMr#tf£tii/S 

as mmm &wa/, 



Will! 



T#M¥£QY£Af£, 



m 




wzmr^ cm 
pooh the mwmm* 

WWAIT FUR7H& 
MOJOMAPB WITH THE 



KiM* LESS 
HfiveA SET 
MUM C¥££MW 
THESE TfM§( EH? 
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MHOHE SOT A 
- f GfVE KIM * - 




d/j&£y£*ttm& l 




M*t 3£&?tfS£- 





H*S<S££mS£X # 




HESi ££&&&£ tiffin 
A(Er#PDZ£tf T/MMS 

ffitfT£Y£tf#£M£M^ 
PON'T SB 




MESr HBS n< 



UY*S W£#£W#$T£& 

#/W7W£¥W£Z£#t£ 
W£ HAP. 





ESj ££&?&S£ 

wmr vows 



HBS, S£C#4&£ZM 
AOSfrG: ¥ Ttf£#£ #MP> 



WILL S£«, 






tS&i! ft 



FOR VENDETTA 



235 




236 



V FOR VENDETTA 




V FOR VENDETTA 



237 




23 8 



V FOR VENDETTA 



WHAT £&ILV Wi PO 

hwp gone 7 




TIME: IS tMffl 
THf MAfcfTHAT, 
I HI REP HGU I 






\v$ m sap 
put<< to w$om 

HOW TftfT OWE §f~ 

I TAMES SUSAN; N*S Pf£F 
OF TH£ tMJUSZfES MFUC* 





OUft FIRST PECOafT* 
tSTHfS "Y" ftUSWEU, 
BEFORE LUNCH WE R£- 
CfffVffT fl COMMUNION 
PDJTMftCKgT 




Y TO 
APF£flfif AT MIC7- 
Hi&HT T0Ni$HT, 
NO POWBT WOVE* 
ING Fy«TH££ 



R5(t£ 





n 
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Aw 

mBH TO* 
BE IN GUlTff A 
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u TKfSd0UNTfcYlS NOT 
THAT.i, BUT fiU 

belief* hAvs COMB TO 




"THAT IS tHEtZTMK', 
TO RULE THEMSELVES; 



WITH THIS A£HieY£P, 

let thsm talk 

OF SfiLVPKQN, WITHOUT 
IT, THBH AM SL/fcELH 




rr BUT WHAT OF 
SLOW I'M PBW?" 




BH TURN OF ^ 
CENTuef THEY'LL 
KNOV/ THEEfc 
FATE; EITHER A 
H ROSE M1MT BUBBLE 
BLOOMSi 0E ELS6 HAS 
BLOOMED TOO 





ir HU«H, FIEST, HOU MUST 
FfSCOYSeWfrJOSBFACi 
LIES BEHIfriP THIS MAS^ ( 
BUT HOU MUST/Wf^5« 
KNOWAHFAC*. IS THAT 

Quires a <z ?■< 



WHAT? WHAT" 

a«hou_ 



m ALSOm TH£ 
YL£TOE(A UENE 15 
BLOCKBFmTWlKT 
WHITEHALL AMP 

ST JAMES ...&iV£ 

FUW£(!ALih 




Root? LUCK i 
SWEET £V£. 
I LOVE HOU, 




AVSlm 
ATQUE. 
YflLE,< 
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SOT SOMETHING 
HOU'ZB GQMQ 
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FOff SOP'S SPkEf/W 
SHOULD TH/5 




wait 

A MINUTE,/, 



S/6 S£N WAS 
BLOWN UP1WEWE 
MONTHS AGO, 




231* 'oil * . £ <S '/f 



IT'S COMING* Z SOMEONE 

FROM THE . J>> . . 



vA. 



1ft 
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■gHll 1 * \\ 









■■HI 






llii 
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1W/U MCtFdAm&i 




AS MS AfG&ff: 
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roe hquz ^ m~ A 



IN THE 
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©here's one at every 
convention or comic 
mart or work-in or 
signing, always one nervous and 
naive young novice who, during 
a lull in the questions-and- 



The fallowing article first appeared in 
f/lfdffidf Ma$am (#11) during the oripna! 
run of V FDfl VENDETTA in 1083. Because 
the article appeared while the series was 
in the midst of its run. Alan Moore 
discusses V FOR VENDETTA as a "work-in- 
progress/ 1 and some of the aspects of (he 
project changed before its conclusion after 
its lengthy hiatus, f he article is presented 
here as a unique behind-the-scenes look at 
the creation of this powerful series, illus- 
trated with maw of the David Lloyd sketches 
which accompanied the original article, as 
well as Lloyd's cover paintings from the 
first DC Comics run of V FOR VENDETTA. 



answers session will raise one 
fluttering hand aloft and 
enquire, tremulously, "Where 
do you get your ideas from? 5 * 
And do you know what we do? 
We sneer, We lampoon and 



ridicule the snivelling little oaf 
before his peers, we degrade 
and humiliate him utterly and 
rend him into bloodied slivers 
with our implacable and caustic 
wit We imply that even to have 
voiced such a question places 
him irretrievably in the same 
intellectual category as the 
common pencil-sharpener. 
Then, when we've wrung every 
last sadistic laugh out of this 
pitiful little blot, we have the 
bailiffs take him outside and 
work him over No, I know it 
isn't nice. But all the same, it's 
something that we have to do. 

The reason why we have 
to do it is pretty straightfor- 
ward. Firstly, in the dismal and 
confused sludge of opinion and 
half-truth that make up all artis- 
tic theory and criticism, it is the 
only question worth asking, 
Secondly, we don't know the 
answer and we're scared that 



f) 
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somebody will find out. 

One thins tnat Dave Lloyd 
and I set asked quite a lot is 
"Where did the idea for V come 
from?" 

Well, all right. It's a fair 
question, WeVe talked it over 
amongst ourselves, and we 
both feel that it deserves an 
answer, if only to make up for 
the cryptic and unpleasant way 
weVe behaved in the past. The 
onJy problem is that we don't 
really remember. I recall that it 
was myself who came up with 
all the good ideas while Dave 
can produce eight sworn wit- 



nesses who'll testify that it was 
him. 

Luckily, we do still have a 
certain amount of documenta- 
tion going back to the period 
when Warrior was still in the 
planning stages. Being as objec- 
tive as I possibly can, I intend to 
rearrange these fragments into 
a fabulous and intricate mosaic 
that will once and for all lay 
bare the inner mysteries of the 
human creative process without 
prejudice or favour 

But it was still me who had 
all the good ideas. 



V FOR VENDETTA started 
out partly in the Marvel UK Huik\ 
Weekly and partly fn an idea 
that I submitted to a D.Q 
Thomson's Scriptwriter Talerr 
Competition when I was a ten- 
der 22 years old. My idea con- 
cerned a freakish terrorist ir 
white -face makeup who traded 
under the name of "The Doll* 
and waged war upon a 
Totalitarian State sometime in 
the late 1980s, D.C. Thomson 
decided a transsexual terrorist 
wasn't quite what they were 
looking for and wisely opted for 
an entry submitted by a green- 
grocer from Hull entitled 
^Battler Bunn (He Bombs The 
Hun!)™ or something very similar. 
Thus faced with rejection, I die 
what any serious artist would 
do. I gave up, 

Shortly thereafter, the 
aforementioned Hulk Weekly 
began to appear on the stands 
as part of the Marvel Revolution 
being delivered by Dez Skinn in 
his new job as chief of British 
Marvel, The contents included 
Steve Parkhouse, Paul Neary 
and John Stokes* reworking of 
"The Black Knight" into a frame- 
work of Celtic legend, Steve 
Moore and Steve Dillon's inter- 
pretation of "Nick Fury, Agent of 
S-HXE.LD,," and a little gem of 
a thirties mystery strip called 
"Night raven," being written by 
Steve Parkhouse and drawn by 
Dave Lloyd with John Bolton 
bringing up the rear It was a 
good strip and it won Eagle 
Awards. Thus, according to the 
comic book equivalent of 
Murphy's Law, it went down the 
tubes with alarming rapidity. 

"Nightraven" vanished 
from the comic, Dez Skinn van- 
ished from Marvel, Hulk Weekly 
vanished from the shops, spring 
turned to winter, leaves felf 
from the calendar and all of 
those other tilings that they do 
in films to indicate the passage 
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of time. While all this was going 
on, I was hiding under the bed 
and sobbing, trying desperately 
to get over my crushing rejec- 
tion at the hands of DX, 
Thomson, Things looked bleak. 

Finally the 1980s rolled 
round and with them the first 
whispers of Warrior. Dez, now 
ensconced up in Studio System, 
had decided he wanted to be 
involved in comics again. So he 
gathered together some of the 
best artists and writers he had 
worked with in the past, These 
included Dave Lloyd, who was 
asked to create a new thirties 
mystery strip. 

When Dave was given the 
mystery strip, he decided that 
while he had plenty of ideas 
upon how it should be handled 
visually, the mechanics of plot 
and characterization were, for 
the moment, beyond him- Since 
the two of us had worked hap- 
pily upon a couple of back-up 
strips in Doctor Who Monthly, 
he suggested me as writer At 
this point the telephone con- 
versations that were to finan- 
cially cripple both of us began, 
along with the voluminous 
(and, where Dave was con- 
cerned, indecipherable) corre- 
spondence that we needed in 
order to trade ideas and knock 
this thing into shape. In other 
words, this is the point where it 
gets confusing. 

Given the original brief, my 
first ideas centered around a 
new way of approaching the 
thirties pulp- adventure strip. I 
came up with a character called 
"Vendetta," who would be set 
in a realistic thirties world that 
drew upon my own knowledge 
of the Gangster era, bolstered 
by lots of good, solid research, I 
sent the idea off to Dave. 

His response was that he 
was sick to the back teeth of 
doing good solid research and 
if he was called upon to draw 




one more '28 model 
Dusenberger he'd eat his arm. 
This presented a serious prob- 
lem. 

Mulling over the difficulty, I 
began to give some considera- 
tion as to what it actually was 
that made Pulp Magazine 
Adventures work- Obviously, a 
lot of it was rooted in the exotic 
and glamorous locations that 
the stories were set in... seedy 
waterfront bars, plush pent- 
houses dripping with girls, stuff 
like that. All the magic of a van- 
ished age. It struck me that it 
might be possible to get the 



same effect by placing the story 
in the near future as opposed 
to the near past. If we handled 
it right, we could create the 
same sense of mingled exoti- 
cism and familiarity without 
Dave having to spend hours of 
his working time arguing with 
harassed-looking assistants at 
the reference library- Dave and 
Dez both liked the idea, and so 
we were off. 

The next problem was the 
creation of the main character 
and the actual setting for the 
strip. Since Dave and I both 
wanted to do something that 
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would be uniquely British rather 
than emulate the vast amount 
of American material on the 
market, the settins was obvi- 
ously going to be England. 
Furthermore, since both Dave 
and myself share a similar brand 
of political pessimism, the 
future would be pretty grim, 
bleak and totalitarian, thus giv- 
ing us a convenient antagonist 
to play our hero off against 

Not unnaturally, I recalled 
my original idea for "The Doll" 
and submitted a rough outline 
to Dave, It was a pretty conven- 
tional thing, really, and fittle 



more than predictable comic 
book fare with a few nice 
touches. It had the sort of grim, 
hi-tech world that you could 
seek in books like Fahrenheit 
451 or, more recently, in films 
like Blade Runner. It had robots, 
uniformed riot police of the 
kneepads and helmets variety 
and all that other good stuff. 
Reading it, I think we both felt 
that we were onto something, 
but that sadly this wasn't it, 

At around about the same 
time, Never, Ltd, were prepar- 
ing the first issue of their short- 
lived comic magazine Pssst. 



Dave had submitted a strip-sam- 
ple that he'd come up with by 
himself entitled "Falconbridge" 
featuring a freedom fighter 
named Evelina Falconbridge 
and an art style that was a radi- 
cal departure from the stuff 
he'd been doing on Doctor 
Who and Hulk Weekly. Pssst 
rejected it, certain that the 
future of comics lay in short 
experimental pieces rather than 
in continuing characters. 

For my part, when I looked 
at it I found it potentially excit- 
ing. Dave was obviously on the 
verge of something splendid 
here, and I very much wanted 
to be part of it. That said, all we 
really had was a lot of unusable 
ideas flying back and forth 
through the aether and nothing 
very tangible as a result of it. 
One night, in desperation, I 
made a long list of concepts 
that I wanted to reflect in V, 
moving from one to another 
with a rapid free-association 
that would make any good psy- 
chiatrist reach for the emergen- 
cy cord, The list was something 
as follows: 

Orwell. Huxley. Thomas 
Disch. Judge Dredd. Harlan 
Ellison's "'Repent, Harlequin! 1 
Said the Ticktockman.* 
"Catman" and "Prowler in the 
City at the Edge of the World" 
by the same author, Vincent 
Price's Dr. Phibes and Theatre 
Of Blood, David Bowie. The 
Shadow, Night raven. Batman. 
Fahrenheit 451. The writings of 
the New Worlds school of sci- 
ence fiction, Max Ernst's paint- 
ing "Europe After The Rains." 
Thomas Pynchon. The atmo- 
sphere of British Second World 
War films, The Prisoner Robin 
Hood. DickTurpin.,. 

There was some element 
in all of these that I could use, 
but try as I might I couldn't 
come up with a coherent whole 
from such disjointed parts, I'm 
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sure that it's a fee I ins that all 
artists and writers are familiar 
with,,, the sensation of there 
being something incredibly 
good just beyond your finger- 
tips. It's frustrating and infuriat- 
ing and you either fold up in 
despair or just carry on. Against 
my usual inclinations, I decided 
to just carry on. 

Along with all this, we 
were also stuck for a name for 
the character. I'd abandoned 
the "Vendetta" idea without a 
thought along with the concept 
it related to, and was struggling 
with a morass of names includ- 
ing such forgettables as "The 
Ace of Shades* amongst others. 
While by no means my major 
preoccupation, it was another 
annoying buzz in the back of 
my head to add to all the rest. 
Meanwhile, lost for a character, 
I proceeded to at least try to 
work the world into some sort 
of shape, creating a believable 
landscape for the 1 990's setting 
that we'd decided upon. 

This proved a lot easier. 
Starting with the assumption 
that the Conservatives would 
obviously lose the 1983 elec- 
tions, I began to work out a 
future based upon the Labour 
Party gaining power, removing 
all American missiles from British 
soil and thus preventing Britain 
from becoming a major target in 
the event of a nuclear war With 
disturbingly little difficulty it was 
easy for me to plot the course 
from that point up until the 
Fascist takeover in the post- 
holocaust Britain of the 1 990's. 

It was sometime around 
this point that Dez rang up and 
informed us that Graham Marsh 
(his partner at Studio System) 
and he had come up with the 
perfect title for the proposed 
strip, said title being "V for 
Vendetta," {Dez hadn't been 
privy to our thoughts about the 
thirties strip and had just arrived 



at the name by pure blind coin- 
cidence.) We took this as a sign 
from the gods, and so "V for 
Vendetta" it was. Funnily 
enough, having an actual title to 
focus on gave us a fresh incen- 
tive to work out the rest of the 
strip, which we now applied 
ourselves to with a vengeance. 

I revised my original notes, 
coming up with the idea that 
the central character could be 
some sort of escapee, psycho- 
logically altered by his stay in a 
Government Concentration 
Camp. For personal reasons, I 
had decided to set the camp at 
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Larkhill in Wiltshire, site of both 
an existing army camp and one 
of the most truly horrendous 
hitch-hiking holidays IVe ever 
had in my entire life. I'll tell you 
about it some other time, 

Dave, meanwhile, was 
coming up with character 
designs and story ideas to see if 
any of them tickled our creative 
fancy. One of his notions was 
that the lead character would 
perhaps operate clandestinely 
within the existing police force, 
subverting it from within. To this 
end, Dave designed a costume 
based upon a variation in the 
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way he saw police uniforms of 
the 1990s, It had a bis "V" on 
the front formed from the belts 
and straps attached to the uni- 
form, and while it looked nice J 
think both Dave and I were 
uneasy about falling into such a 
straightforward super-hero 
cliche with what we saw as hav- 
ing the potential for being 
something utterly fresh and dif- 
ferent. 

The big breakthrough 
was all Dave's, much as it sickens 
me to admit it- More remarkable 
still, it was all contained in one 
single letter that he'd dashed 



off the top of his head and 
which, like most of Dave's hand- 
writing, needed the equivalent 
of a Rosetta Stone to actually 
interpret. I transcribe the rele- 
vant portions beneath: 

"Re, The script While I was 
writing this, I had this idea 
about the hero, which is a bit 
redundant now we've got 
[can't read the next bit] but 
nonetheless... I was thinking, 
why don't we portray him as a 
resurrected Guy Fawkes, com- 
plete with one of those papier 
mache masks, in a cape and 
conical hat? He'd look really 




bizarre and it would give Guy 
Fawkes the image he's deserved 
all these years. We shouldn't 
burn the chap every Nov- 5th 
but celebrate his attempt to 
blow up Parliament!" 

The moment f read these 
words, two things, occurred to 
me. Firstly, Dave was obviously a 
lot less sane than I'd hitherto 
believed him to be, and sec- 
ondly, this was the best idea I'd 
ever heard in my entire life. All 
of the various fragments in my 
head suddenly fell into place, 
united behind the single image 
of a Guy Fawkes mask. Brain 
reeling, I read on. 

Elsewhere in the same let- 
ter, Dave was giving me his ideas 
as to how he actually wanted to 
approach the strip in terms of 
layout and execution, These 
included the absolute banning 
of sound effects, and, as an 
afterthought, the utter eradica- 
tion of thought balloons into 
the bargain. As a writer, this ter- 
rified me. I wasn't so much 
bothered about the sound 
effects, but without thought 
balloons, how was I going to 
get over all the nuances of char- 
acter that I needed to make the 
book satisfying on a literary 




V FOR VENDETTA 



273 




level? AN the same, there was 
something about the discipline 
of the idea that fascinated me, 
and while droppin$ off to sleep 
at night I'd find it nagging away 
somewhere in the recesses of 
my cerebral swamp, 

A couple of days later, I 
wrote back to Dave telling him 
that the Guy Fawkes idea was 
definitely it, that not only would 
we do without thought bal- 
loons and sound effects but I 
was prepared to get rid of most 
of the caption boxes as well 
and just rely entirely on pictures 
and dialogue. 

In the history of any strip 
or book or whatever, this is the 
moment where you get your 
real rewards, the moment 
when all of the half-ideas and 
idiocies gel into something that 
is much more than the sum of its 
parts and thus entirely unex- 
pected and utterly beautiful, 

Now that we had the cen- 
tre of the strip determined, we 
began to build upon it rapidly. . . 
Dave sent designs for the V 
character which were perfect 
apart from the fact that Dave 
had got the shape of the hat 
wrong, I began to sketch in the 
secondary characters that I fig- 
ured we would need to tell the 
sort of story that it was fast 
becoming evident that we 
wanted to tell, Some of the 
characters Jacked a face, even 
though I could see all of their 
mannerisms in my mind's eye. 
Between us, Dave and myself 
hammered out these fine 
details, often borrowing a face 
from some actor who we both 
feft was appropriate to the 
part... in many respects it was 
like casting a film, I suppose. 
However, many of the other 
characters Dave drew from his 
own vivid imagination, based 
upon my character notes. 

From all the above, you 
might have been given the 



impression that the creation of 
V was a very dry and calculating 
affair, and, at least in the early 
stages, I suppose it was. It's only 
those exceptional and rare indi- 
viduals who have brilliant ideas 
delivered to them by the muse, 
complete and gift wrapped, 
The rest of us have to work at it, 
That said, however, there 
comes a point where, assuming 
that all of your logic and plan- 
ning is of a sound variety, the 
work starts to take off and 
assumes a vitality of its own, 
Ideas start to occur almost mag- 
ically as opposed to being the 



end result of a long and grind- 
ing intellectual process. This 
started to happen with V right 
from the first episode. 

There was the way in 
which a lengthy Shakespeare 
quote that was arrived at by 
opening a copy of The 
Collected Works at random 
seemed to fit, exactly, line for 
line, with the sequence of 
actions that I had planned for V 
in his first skirmish with the 
forces of order. More important 
still, there was the way in which, 
aided by Dave's visuals, the 
characters began to take on 
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more and more of a life of their 
own. I'd look at a character 
who I'd previously seen as a 
one-dimensional Nazi baddy 
and suddenly realise that he or 
she would have thoughts and 
opinions the same as everyone 
else, rd be planning one thing 
for the characters to do and 
then realise that they had an 
entirely different direction in 
which they wanted to go. 

Perhaps most important of 
all, we began to realise that the 
story we were telling was wan- 
dering further and further away 
from the straightforward "one 



man against the world" story 
that we'd started out with. 
There were elements emerging 
from the combination of my 
words and David's pictures that 
neither of us could remember 
putting there individually. There 
were resonances being struck 
that seemed to point to larger 
issues than the ones which 
we'd both come to accept as 
par for the course where 
comics were concerned. 

Of course, as a comic strip 
begins to grow beyond its cre- 
ators one experiences a certain 
feeling of nervousness at not 



knowing where the strip is 
going to go next- On the other 
hand, there is a massive sense 
of excitement and creativity in 
such an unrestricted venture. I 
suppose it must feel a bit like 
surfing on a tidal wave. . . it feels 
great while you're doing it but 
you're not really sure of either 
where you're going to end up 
or whether you'll still be one 
piece when you get there. 

All of this vague metaphys- 
ical blather aside for the 
moment, a lot of people have 
expressed an interest in how 
we actually put an episode of V 
together. Well, purely in the 
interests of science, this is how 
it goes: 

To start with, we both 
have a rough idea of the gener- 
al direction of the plot and 
where it's going, allowing for 
any sudden changes of direc- 
tion that the story might decide 
to make for itself. We know, for 
example, that there will be 
three books in all chronicling 
the full V story. The first sets up 
the character and his world. 
The second, "This Vicious 
Cabaret," explores the support- 
ing characters in greater depth 
and centres for the most part 
upon the character of Evey 
Hammond. The third book, ten- 
tatively entitled "The Land of 
Do-As- You-Please," draws all of 
these disparate threads into 
what we hope will be a satisfy- 
ing climax. 

Given that structure, I try 
to decide what I think Is need- 
ed in any given episode, bear- 
ing in mind its relationship to 
the episode that came before 
it I might, for example, decide 
that we've had an awfiil lot of 
talking lately and not much 
action. 1 might decide that it'd 
be nice to check on how Eric 
Finch or Rosemary Almond are 
getting on. Pretty soon I have a 
list of all the elements that I feel 
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it's vital we include in this partic- 
ular issue. All that remains to be 
done is to fit them into a coher- 
ent storyline that is somehow 
complete in itself while remain- 
ins a part of a larger whole and 
at the same time moving with 
the fluidity that Dave and I are 
anxious to inject into the strip. 

On good days, everything 
goes right and I have the whole 
script executed from start to fin- 
ish within four or five hours. On 
bad days I write the whole 
script in four or five hours, 
realise that it's useless, tear it up 
and start again. 1 repeat this 
process four or five times until 
I'm reduced to a blubbering 
wreck that just slumps in the 
armchair and whimpers about 
how it has no talent whatsoever 
and will never write again* Next 
day ill get up, get the whole 
thing right the first time and 
spend the rest of the day walk- 
ing round reading my favourite 
bits to my wife, children, or vis- 
iting tradesmen. (This is why you 
should never marry an artist or 
writer. They're bad news to 
have around the house, believe 
me.) 

Once I'm satisfied with the 
script, it goes to Dave. He runs 
through it very thoroughly, 
checking it for plot or character 
inconsistencies and trying to fig- 



ure out how it's going to work 
visually. While I stage-manage 
most of the visual sequences 
from my end, I try to leave 
enough room for Dave to 
expand or alter them as he sees 
fit, so he'll add a couple of 
frames here and there to make 
the action flow more smoothly 
or maybe excise certain frames 
altogether. He then rings me up 
and runs through the script out- 
lining his suggested changes. 
Usually, these are fairly minor 
and can be sorted out at once. 
Occasionally they're more seri- 
ous and well argue ferociously 



for hours until arriving at a sensi- 
ble compromise. The only thing 
that is important to either of us 
is what ends up on the finished, 
printed page is as perfect as we 
can make it, 

Dave then buckles down 
to the artwork and within a 
couple of weeks I receive an 
eagerly awaited package of 
reduced and lettered photo- 
copies of the finished work by 
agency of the G.RO- I suppose 
that theoretically I can decide 
at this juncture if there's any- 
thing in Dave's artwork that 
needs changing, So far, how- 
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ever, there hasn't been. Dave 
combines a remorseless profes- 
sionalism with a deep emotion- 
al involvement in the strip equal 
to my own, and if ever he 
should decide to leave the strip 
there is not the remotest possi- 
bility of my working with any- 
one else upon it. V is something 
that happens at the point 
where my warped personality 
meets David's warped personal- 
ity, and it is somethins that nei- 
ther of us could do either by 
ourselves or working with 
another artist or writer. Despite 



the way that some of the series' 
admirers choose to view it, it 
isn't "Alan Moore's V" or "David 
Lloyd's V/ It's a joint effort in 
every sense of the word, 
because after trying the alterna- 
tives, that is the only way that 
comics can ever work. There is 
absolutely no sense in a writer 
trying to bludgeon his artist to 
death with vast and over-writ- 
ten captions, any more than an 
artist should try to bury his writ- 
er within a huge and impressive 
gallery of pretty pictures, What's 
called for is teamwork, in the 



grand tradition of Hope and 
Crosby, Tate and Lyle, Pinky and 
Perky, or The Two Ronnies. 
Hopefully, that's what we've 
got. 

So anyway, that's where 
we get our ideas from. I was 
going to go on from this point 
and tell you exactly who V really 
is, but I'm afraid that I've run out 
of room. The only real hint I can 
give is that V isn't Evey's father, 
Whistler's mother or Charley's 
aunt. Beyond that, I'm afraid 
you're on your own* 

England Prevails. 
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Award-winning writer Alan Moore entered comics scripting 
in 1980, contributing to Britain's 2000 A.D. and Doctor 
Who Weekly. Tnis was followed by Marveiman (published 
in the U.S. as Miraclernan) and the original run of V for 
Vendetta, Moore entered the American comics scene in 
1 983 with DC Comics' Swamp Thing and the acclaimed 
Watchmen with Dave Gibbons. In 1988, Moore set up his 
own publishing imprint, Mad Love Publishing. His work 
also includes Big Numbers, with Bill Sienkiewicz, and Lost 
Girls, with Mellnda Gebbie. Moore is also a contributor to 
RAW. Moore also produced the graphic novel A Small 
Killing with Oscar Zirate. Moore currently resides in 
England. 



DAVID LLOYD 



Artist David Lloyd has been drawing comic strips since 
1 977. beginning with film and TV adaptations, His first reg- 
ular series was Night Raven, and Lloyd also Illustrated a 
series of strips featuring Dr. Who characters, all for Marvel 
UK. Lloyd then co-created V for Vendetta with Alan Moore, 
for its initial run in Warrior. Since V for Vendetta. Lloyd had 
produced short stories for Eclipse, ESPers with James 
HudnalL Stain with Pat Mills, and Crisis stories for 
Fleetway. Among other pursuits, Lloyd is involved in teach- 
ing comic-book illustration at England's only school of car- 
toon art, The London Cartoon Center. Lloyd currently 
resides in Brighton, England, and he is eagerly anticipat- 
ing his next visit to California. 



